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NEWS HIGHLIGHTS... 


THIRD CIRCUIT 
COMMITTEE 


THE WORKING committee set up by the 
joint committee of the five associations to ex- 
amine the problems of the third release held 
its first meeting on Tuesday morning. 

It was announced following the meeting that 
the full committee comprises: Lord Archibald, 
Victor Chapman, J. W. Davies, Theo Fligel- 
stone, Charles Goldsmith, D. J. Goodlatte, 
Frank Hoare, F. Hutchinson, Miles Jervis, David 
Kingsley, Monty Morton, George Pinches, Max- 
well Setton, Sol Sheckman (alternate, Mark 
Sheckman), Kenneth Winckles and R. S. Cam- 
plin (secretary). Lord Archibald is chairman. 


PYE TO PILKINGTON 


PYE OF CAMBRIDGE calls for an additionu! 
BBC service, an additional service under the 
auspices of ITV, a pay-tv service, and an educa- 
tional service in its recommendations to the 
Pilkington Committee. 

The early change-over from 405 line to 625 
line definition was stressed as essential to 
strengthen the competitive position of British 
firms in the export markets of the world, 

Pye favours the introduction of pay-tv pro- 
vided that the programmes are broadcast as 
well as transmitted by wire. 

This is because in many areas the population 
s sparse or the distance involved makes the 
laying of land lines uneconomic. 


CO-PRODUCTION TALKS 


A MEETING between the producers ind 
unions will be held om August 3 to discuss the 
quota problem which has been delaying signing 
of an Anglo-French co-production agreement 

Fhis will be the first meeting between the two 
sides since the FFU decided to withdraw from 
talks at the end of May following reports that 
negotiations for an agreement had been com- 
pleted 


ABC TENPIN CHANGES 


THREE NEW appointments which affect both 
the cinema and tenpin bowling operations of 
ABC are announced by Bill Cartlidge, assistant 
managing director. 

David Goddard, until recently ABC's key ten- 
pin bowling manager, has been appointed circuit 
manager in charge of bowling 

Gordon Coombes, recently in charge of bowl- 
ing. is to become circuit supervisors’ assistant, 
and will be responsible for all administrative 
duties on behalf of ABC's circuit supervisors. 
L. E. Carpenter and F, C. Cockerill. 

J. W. Baker, ABC’s district engineer for N.E. 
London, is to become engineer in charge of 
tenpin bowling. 


British production will stop 
unless ACTT ends ban 


THE ACTT executive was due to meet yesterday evening (Wednesday) to discuss the pro- 
ducers’ ultimatum that no new films will go into production unless the union’s overtime ban 


is withdrawn by tonight. 

If the ban is not withdrawn, no new produc- 
tion will start after those at present on the floor 
have been completed. Up to 18 films due to 
go into production before the end of the year 
would be affected. 

One effect of the dispute is that American 
producers preparng to make films in Britain 
are looking for alternative studio space on the 
Continent. 

This is particularly the case with big budget 
pictures where it is felt the Eady money would 
make little difference. 

At the time of going to press, there was no 
sign that the ban would be lifted. ACTT gen- 
eral secretary George Elvin would make no 
comment on the situation 

The producers’ decision was taken by the 
BFPA and FBFM on Monday as the ban en- 
tered its third week. 

If the studios close, more than 4,000 studio 
employees, apart from artists, will be affected. 

Arthur Watkins, BFPA president, explained at 
a press conference that continuance of the ban 
makes it impossible, economically, for producers 
to go ahead with new productions. 

If the union takes further action to interfere 
with present filming. the employers will have 
no alternative but to give notices of dismissal 
to “all concerned ™ on the Friday immediately 
following ‘such action. 


Statement 


A joint statement by the producers added that 
in the event of new productions being halted, 
studio owners will progressively reduce and 
finally terminate the employment of their per- 
manent staffs, 

Copies of a letter from the producers to Mr. 
Elvin notifying him of the decision have been 
semt to the FFU, the TUC, the Ministry of 
Labour and union members. 

“ This step is dictated by the fact that we, the 
producers, are at the end of the road.’ declared 
Mr. Watkins. 

“ We are not going to be held up in this way 
by the irresponsible and unjustified action on 
the part of the trade union.” 

He added: “ Its (the union's) leaders have got 
to realise that there is a limit to which the pro- 
ducers can be held up to ransom.” 

Mr. Watkins emphasised once again that the 
producers were prepared to meet the union as 
soon as the ban was called off. 

Giving an example of the way in which the 
overtime ban has already affected production, 
Mr. Watkins said that last week only four 
minutes’ shooting was completed on “ Waltz of 


continued on page 25 


A reply to the producers was expected this morning. 


BHE wants GPO 
to provide 
pay-tv lines 


ESTABLISHMENT of a national pay-televi- 
sion service by wire transmission, licensed and 
controlied by the GPO, is recommended in a 
survey on pay-tvy published this week by British 
Home Entertainment, the company that was 
formed some time ago with the object of intro- 
ducing pay-tv to this country. 

Field Marshal Lord Slim is chairman of BHE 
and among its directors are Lord Brabourne, 
Danny Angel, Margot Fonteyn, Tony Havelock- 
Allan and Laurence Olivier, 

The statement visualises three 
running simultaneously—one for “ first-run ” 
entertainment, one for “repeats” to enable 
viewers to catch-up on first run programmes they 
have missed, and one for educational purposes. 

The two entertainment programmes would 
derive their revenue solely from voluntary 
viewers and the educational programme would 
be non-profit-making. 


programmes 


Limitations 


After referring to the national limitations of 
the BBC and of ITV as purveyors of television 
entertainment, the survey deals with the “ neces- 
sity for basing a new service on pay-television.” 

The survey claims that pay-tv would enable 
the public to “see what it wants and not just 
what it will tolerate,” and that only a successful 
pay-tv service would derive sufficient revenue to 
obtain the talent necessary to provide an alter- 
native service of quality 

Not only would it command the services of the 
foremost performers, directors, producers, play- 
wrights and authors, but it would provide the 
opportunity for greater time and care in pre- 
paration, rehearsal, casting, setting and mounting 
of programmes. 

On the question of the type of organisation 
needed the survey says it is essential that it 
should be operated by a company independent 
of existing television interests and of the organisa- 
tions dominating the world of entertainment. 

It is claimed that pay-tv would serve a valuable 
purpose in extending the mass audiences for 

continued on page 25 
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Viewpoint 


NOT SENSE 


IF THE ACTT’s executive refuses to budge 
from the stand it has taken in the dispute 
with the producers, the producers equally are 
not prepared to re-open negotiations under 
the operation of the overtime ban or the 
threat of further “ industrial action.” 


Both Arthur Watkins and Lord Archibald 
emphasise that the decision not to go ahead 
with new production, so long as the overtime 
ban continues, is not a measure of retaliation. 
As overtime is an essential factor in produc- 
tion, particularly in location work, the pro- 
ducers’ move was dictated entirely by 
economic expediency. 


If the studios are forced to close, there 
must be repercussions for the British indus- 
try which will not only curtail the supply 
of British films, but will also discourage out- 
side participation in British production which, 
from the long-term point of view, cannot be 
to the advantage of the union. 


For the union to continue to refuse the 
producers’ offer for an immediate meeting, 
if the ban is lifted, just does not make sense 
in the circumstances. 


REALISM 


THE Leeds City Council is to be thanked 
and congratulated for its realism in abolishing 
the unrealistic Sunday Opening levy in the 
area of its jurisdiction. 


Thanks, too, are due to CEA president 
Sydney Lewis, Claude Whincup and Gerry 
Hylton, who led the trade deputation which 
so successfully pleaded the industry's case. 


The Leeds City Council sets a splendid 
example for less sensible local authorities. 
Its bold decision is also a pointer to the 
departmental committee to be set up by the 
Home Secretary to review the law governing 
Sunday entertainments. 
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THE KRS has assured the CEA that its atti- 
tude towards the playing of bingo in cinemas 
is not inflexible. 

Exhibitors have gained the impression that the 
KRS, in dealing with cases of hardship, is not 
prepared to concede more than one night out 
of the weck for the playing of games of chance. 

This may have arisen from a misconception 
of KRS policy 

However, I understand that the answer to 
Ellis Pinkney’s letter to the KRS, makes it clear 
that the soc’ety will not be excessively restrictive 
if cases of hardship are properly presented. 


. * + 


SURPRISINGLY, the CEA Finance and 
Management Committee's report on the third re- 
lease, together with the special notes outlining 
the problem, was received and adopted by 
general council without discussion. 

In fact there was very little discuss on through- 
out the meeting. Certainly, more attention was 
given to a domestic matter—whether or not past- 
presidents should automatically remain mem- 
bers of GC—than to the vital all-industry 
problem of the third release. 


Mio one came forward with a useful idea for 
the consideration of the Four A's working 
party 


+ + + 


I GATHER that the liveliest and most useful 
discussions now arise at the mectings of the 
executive committee where policies are largely 
determined. 

If the GC is becoming no more than a rubber 
stamp for the work of the comm:ttec, as seems 
to be the case, there does not seem much point 
in the rejection of the proposal that GC should 
meet less often and the executive committee 
more frequently 


> + - 


WELCOME to a new distributing company— 
Golden Era Film Distributors. It is to be hoped 
that the title has been selected with prophetic 
insight 

It is the venture of Leslie and Eric Greenspan, 
who have quickly established themselves in 
business, following the closure of Eros. 

They have the hacking of Jim Ward, steel 
industrialist, who has become interested in the 
film business by way of financing film produc- 
ton 

And they have got off to a quick start with 
the support of Rank FD, Universal-International 
and the Selznick Organisation, in deals for the 
re-release of a number of pictures, which still 
have a good potential in the market conditions 
of today. 


+ + + 


AT THE launching and housewarming recep- 
tion last week, Leslie Greenspan was able to 
confirm a West End representation for Selznick’s 
“Duel In The Sun” with some good dates from 
ABC and Essoldo to follow. 

Fred Thomas—now cut and about again with 


a clean bill of health from the medicos following 
his recent throat operation—was present with 
Charles Rymer to receive warm thanks for Rank 
FD’s support and help in getting the company 
started. 


+ + + 


HE explained that apart from the films deal. 
Rank FD would be responsible for dispatch and 
accounting for Golden Era—*a classic example 
of industry rationalisation.” 

Said Leslie: “ We are salesmen, and the ar- 
rangement enables us to get on with the job 
of selling.” 

He offered thanks also to Douglas Granville 
of U-I and Douglas Brunger, representing Selz- 
nick. for the confidence shown in the new set-up. 

The latter held out the promise of a deal with 
further Selznick re-releases, if all goes well 
with “ Duel.” 


+ + + 


AGAIN and again the industry demonstrates 
that, despite the difficulties of the times, it is 
ever willing to support the worthiest of good 
causes. 

Last week the Duke of Gloucester received 
cheques and Statements, accounting for a total 
of just over £37,842 collected in the Silver 
Jubilee Cinema Appeal for the King George's 
Jubilee Trust 

They were presented at an Informal reception 
at the Naval and Military Club by John Davis 
for CMA, Sydney Lewis for ABC, Miles Jervis 
for the independent cinemas and Mark Sheck- 
man for Essoldo 

The Duke warmly expressed appreciation of 
the splendid effort for the fund, not only to 
the principals making the presentations but also 
to the other trade guests, including members of 
the CEA general council, who were informally 
presented during the reception. 

John Davis was particularly pleased with the 
effort made in CMA cinemas which, I am told, 
collected £20,320—an average of £51 from each 
of the 399 cinemas in the group. 


+ + + 


DELIGHTED to meet Fred Schneier, vice- 
president of the Show Corporation of America, 
now in London for the first time. 

Fred and his partner in the business. Bob 
Manby, are doing a great job distributing British 
films in the U.S. 

They are handling “ Carlton Browne of the 
F.O.” (shown in America as “ The Man in the 
Cocked Hat’). which has done exceptionally 
well, and “ Two Way Stretch,” which is expected 
to do better. 


- - ~ 


FRED is completing negotiations for another 
deal with Lion International for two more 
pictures, “ Double Bunk” and “Light Up the 
Sky.” 

At one time virtually restricted to art house 
release in about 500 cinemas, British films, 
especially comedies, sold on a specialised basis, 
now have a potential outlet in some 2,000 
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nemas. It 


sh 


is approaching the size of the 
market 

d makes a pertinent observation: it would 
idvamtageous from the promotional point of 
conclude a deal for the U-S territory 
much stage than is usual 


I 


Ww o 
earlier 
+ + + 
A CHEERY Jim Pattinson ‘phoned to ask 
o convey thanks to the host of trade friends 
have written to wish him well in his 
nent from 20th-Fox. 
They are wonderful letters,” said Jimmy, 
nd there are so many that it’s inypossible 
ne ~O answer them aii personally.” 


who 


+ + + 


IN A 
gd an 


typically 
informal 


thoughtful way, Lou Lewis 
reception on Friday even- 
g to enable colleagues and associates to extend 
wishes to Arnold Barber and Laurie 
hall, following their elevation in the 
+r-Pathe executive. 
followed a busy day 
and screenings of new product, including 
Fanny,” a mugh talked about picture of 
which great things are expected 
Had a few brief words with Wolfe 
yresident of Warner International 
forward to his visit to the 
Festival as a member of the 
and Arthur Abeles 
ABPC board was represented by C. J 
Jack Goodlatte and Eric Fletcher, and 
other well-wishers present were depart- 
heads from various sections of the group, 
f course, the Warner-Pathe sales force. 


of sales conferences 


Cohen, 
who was 
Moscow 


U.S. delega- 


OOK Ing 


+ + + 


SHARING “the unique experience of secing 
Scotsman enjoy his own hospitality was one 
he more pleasant moments of my lot last 
Weck 
The quote from the 
welcome to his 


“ ning O11 


was evergreen Alex 
guests at the house- 
Rex Publicity’s new headquarters in 
home in Mayfair's Chesterfield 


Howie's 
stately 


ried aS a one-man band in Glasgow 

1921, but now has four offices—in London, 

Nottingham and Edinburgh—employ- 

staff of 200, and, ably assisted by George 

ind Bob Granger, handles more than a 
uccounts, 


szOow 


+ + + 


association with the trade, and par- 

irly ABPC, goes back to the days of John 

M ixwel 

hat mains an exceedingly cordial relation- 

vident in the good wishes exprossed 

Warter, present with C. J. Latta, 

tte, Jim McDonald, Bill Cartlidge 
executives of the group 

o welcomed Lou Lewis, Stuart Levy 

Murray among the company’s long 


+ + + 


ON HIS return from the San Sebastian Film 
tival Michael Anderson reported a 
iusiastic reception for his latest picture, * 

Naked Edge.’ 
of those who congratulated him on his 
rection expressed the opinion that it was a pity 
the film was shown “ out of competition,” 
they thought it would have been very much 
the running for a major award. Continental 
<hibitors assured him that it was going to be 
hig money-maker, apparently. 
This must give satisfaction to George Glass 


most 


The 


some 


Sir Philip Warter, President of the Cinemato- 
graph Trade Benevolent Fund, was a guest of the 
Variety Club of Great Britain at its July luncheon, 
when he received a cheque for £5,000 for the 
Arthur Jarratt Memorial Fund. The presentation, 
which was made by James Carreras on behalf of 
Variety, was the completion of a gift of £10,000 
which Variety pledged to the Cinematograph 
Trade Benevolent Fund in November, 1959 


ind Walter Seltzer, executive producers of both 

the British and American “ invited "’ pictures 
The latter, of course, was Marlon .Brando’s 
One Eyed Jacks.” 


+ + + 


IN ITS initial American pre-releases, “* The 
Naked Edge” has done exceptionally well 
Playing concurrently in New York at the Victoria 
ind Translux Theatres, it took 38,000 dollars at 
the former and 16,000 at the latter in its open- 
ing week The take at the Victoria is consider- 
ably higher than any recorded for an opening 
week for more than a year 

The Los Angeles multiple opening in a variety 
of “ hard-tops* and “ drive-ins ° 
spectacular. 

UA's American advertising campaign takes a 
leaf out of Hitchcock's “ Psycho’ book. The 
line is that no one should be admitted to the 
auditorium during the last 13 minutes of the 
picture. 


was no less 


+ + + 


VARIETY CLUB'S Heart Award for 1960, 
voted to the London Tent 36 at the Miami Inter- 
national Convention, will be presented at the 
dinner-dance to be held at the Dorchester Hotel 
on Wednesday, September 13. The award plaque 
will be presented to the Tent by C. J. Latta in 
his capacity as international officer of Variety 
Club 

The decision of the Crew to make this the 
occasion for a tribute to the Tent's Press Guy, 
David Jones, is to be applauded, for no one has 
devoted more spare time to the advancement of 
the club or worked with more enthusiasm in its 
interests than he has since the inception of the 
Tent 

Both David and his wife, Ettie, will be guests 
of honour at the dinner, and Jimmy Carreras tells 
me that Earl Mountbatten has accepted an invi- 
tation and will support the toast to David. 

Tickets for the dinner-dance are 3 guineas each. 


+ + + 


ON THE Saturday preceding this event the 
Variety Club holds its third annual race meeting 
at Sandown Park, in aid of the Club’s Cancer 
Research Scheme fcr Children and the Heart 
Fund. 

There will be six races with some of Europe's 


continued on page 26 


E. E. BLAKE—VETERAN 
OF VETERANS 


FOR 


industry 


THE 
has 


Ernie Blake, who collapsed and died so 
suddenly on Sunday, was, indeed, a 
of veterans: even in his semi-retirement, 
which began with the present year, he r 
tained an industry alertness and interest that 
made it very difficult to realise that he 
born in 1879 and celebrated 50 
Kodak as far back as 1953 

Ernie was one of our few remaining per- 
sonal links with the birth of cinematography, 
the days of Friese-Greene, Robert Paul and 
the Lumieres. 


third 


lost a 


week in 


leader i Na! ter 


succession the 


veteran 


was 
years with 


In a sense he was born into the business, 
for his father was a photographic dealer in 
Bedford and young Blake brother 
Bill were eariy to commercial 
possibilities of the new craze for 
pictures. They toured the 
them. 


and his 
realise the 
moving 
country showing 

He joined Kodak as a salesman four years 
after George Eastman had established him- 
self in London in 1889, and it was his belief 
that it was necessary to establish a separate 
motion picture department of the firm that 
undoubtedly shaped Kodak’s destiny in 
country. 


From that expansion of Kodak's 
motion picture business marched with Ernie 
Blake’s climb up the ladder of responsibility 


this 


time the 


in 1907 he was wholesale sales manager: in 
1911 he was given complete control of motion 
picture staff and sales outside the U.S 


in 
1930 he became managing director; and in 
1945 succeeded the late F. C. Mattinson as 
chairman: even when at last he felt that it 
was time to retire (in January this year), his 
services were retained by Kodak in a 
consultative capacity. 

Althowgh the name of Ernie Blake was 
always inevitably associated with Kodak, his 
interests in and out of the industry were wide 
He was a rugby football enthusiast, president 
of the Bedford RFC and former president of 
the East Midlands Rugby 

Ernie never entirely lost his early interest 
in exhibition and, at the time of his death, 
was still a director of (Bedford), 
Ltd. 

He was an honorary Fellow of the British 
Kinematograph Society and of its American 
counterpart, the SMPTE, a member of the 
Cinema Consultative Committee; and with 
his brother was a founder of the Cinema 
Veterans, whom he served as president in 
1937-38. He was honoured by fellow 
veterans at the jubilee dinner in 1953. 

It was appropriate, too, that he had, since 
the end of the war, been the automatic choice 
for chairmanship of the KMA, the oldesi 
organisation in the industry. 

He was also a member of the CTBF board 
of management and virtually his last 
pleasure-duty for the industry was to attend 
the CTBF garden party at Glebelands earlier 
this month. 
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News of thee Week 


Solicitor doubts legality of 
clubs formed for bingo 


THERE MAY be some doubt about the 
legality of clubs formed expressly for the purpose 
of bingo, said R. H. Nicholson, solicitor to 
Liverpool Corporation, at Liverpool Licen- 
sing Sessions, when the North-W estern 
branch CEA applied for the abolition of a 
clause in the cinematograph licence which states 
that the premises shall not be used for any form 
of entertainment other than that for which they 
are used regularly without the consent of the 
justices. 


AKhough the application 


magistrates gave tet 


was refused, the 
under the rule, 
playing any hwful 


conse m 
used for 
jawtul manner. 


cinemas Ww De 
game in any 
The justices’ decision has been 
members of the branch 
Mr. Nicholson said 
and Gaming Act, 
to be carried on as an 
in his opinion 


circulated to 


that section 16 of the 
1960, permitted bingo 
activity of a club and, 
the club must be in existence for 

before the playing of bingo 
ated ~with it, 


Lotteries 


anowher 
could be 


purpos 
assoc 


Limitation 


had been consulted 

would be 
that cinemas could not be used 
tainment. 


The chief cons 


was 


table 
opinion that 


and 
unwise to 
rhbolish rute 
for other lorms 

Mf the 


approv 


of enter 
right limitation 
suki be 


was placed upon it 
given to the playing of such 
games as could legally be played under the Act. 

At this stage tO permit cinemas 
into business in the 


was unwise 


subject to licence, tO go 
“il proposed 
The North-Western br 


importance to ine 


iched sufficient 
ipplication to instruct their 


o brief R. M. Bingham, QC, to present 


ancn att 


sohcnor 
the case 
Binghan 


mique eicester, the 


rule in 
only city which used 
yuse, had now deleted 
licences But for this chause it 
to make the application 
was legalised in this country 
and Gaming Act, 1960, sub- 
conditions applied in 
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TECHNIRAMA 


A Product of Technicolor 


question 


o have a similar cl 
from cinema 
would not be n 

Bingo, he 
if ak T the Lo te cs 


to cers 


essary 


said 


which wete 


cinemas and dance halls ho'ding bingo sessions 
throughout the country. 

He suggested that cinemas were 
wel suited to this form of 
because they had all the 
and were fully under 
licensing bench. 

One of the 


particularly 
entertainment 
necessary amenities 
the jurisdiction of the 


attractions for the cinema pro- 
prietor was that it enabled him to make fuller 
use of premises at times when, owing to the 
depression in the cinema industry, it was not 
economic to provide film entertainment. 

The operators did not seek to profit from the 
game of bingo itself, but to utilise amenities 
more fully to yield a modest though not extra- 
vagant profit. 

Catering facilities and staff, kiosks and facili- 
ties for the sale of ice cream and drinks could 
also be utilised more fully to show an added 
modest profit 

Mr. Bingham said he could not believe the 
rule was inserted to prevent such alternative 
use of the building. It was difficult to see what 
the purpose was, or what mischief potential or 
imminent, might be created if the rule was 
abolished because the bench had adequate con- 
trol by the licensing of any form of entertain- 
ment and the power to refuse licences at the 
annual sessions 

Asked about striptease clubs, Mr. Bingham 
said it would be extremely difficult for a cinema 
to renew a licence if it held a strip club. 


Two Wilson companies 
renamed Uni-Cine 


UNI-CINE is the 
companies in the 
n future 


new name by which two 
Wilson group will be known 


The change, authorised by the Board of 
Trade, has been made to avoid confusion with 
the companies having similar names. 

Unifilms (Theatres), Ltd.. which controls the 
Cine Moule-Rouge group of specialised theatres, 
will in future be known as Uni-Cine (Theatres), 
Ltd 

Unifilms (TV Productions), 

TV advertisements and 
be known as Uni-Cine 


Lid., which pro- 
industrial films, 
(TV Productions), 


duces 
will 
Lid 

The title of Unifilms (Advertisers), Ltd.. the 
company which is sole contractor for the Army 
Kinema Corporation overseas advertising, re- 
mains unchanged 


BFFA pays out 
4O per cent. 


THE EIGHTH interim allocation of the BFFA 
for the fourth year will be at the rate of 40 
per cent., the same as for the previous interim 
allocation. 

Distributors’ earnings for the four weeks ended 
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LETTER TO THE EDITOR 


Incentive scheme 
was devised 
by projectionist 


UNFORTUNATELY I have only just seen 
your issue dated July 6, but read with interest 
the “ Incentive Plan for Apprentices ” and thank 
you for a good report and comment. 

1 wish to point out that, no doubt quite in- 
advertently, credit for this has been given to 
the wrong source. As secretary of the Morecambe 
and Lancaster branch I submitted this scheme to 
the North Western Divisional Committee of 
NATKE, where it was agreed that it should be 
sem to the Joint Apprenticeship Council. 

The ideas were actually formulated and set 
out by one of our projectionist members, J. 
Hirst, after attending the Liverpool meeting. 

Kt is interesting to recall that some years ago 
Mr. Hirst conceived the ideas and worked out 
the details of the * Grading Scheme ” for cinemas 
that was adopted by NATKE and submitted for 
discussion with the CBA 

We still feel very strongly in the Morecambe 
branch that if this scheme had been implemented 
(and it still could be, by virtue of its adaptability) 
it could have helped the industry to meet some 
of the difficulties during the past few years. 

ALLAN W. LEACH. 
Morecambe, Lancs. 


June 24, 1961, are as follows: Low cost 
eligible after multiplying by two: £70,166; 
eligible for two times rental: £7,105; 
films (including newsreels): £595,592: 
not less than 3,000 feet: £672,863; films under 
3,000 feet (after multiplying by 24): £47,870. 

Levy collections paid to the agency by H.M. 
Customs and Excise to June 30, 1961, approxi- 
mately covering entertainments to June 24, 1961, 
were £316,800. 


films 
not 
high cost 
films of 


Unifilms appoints 
Geoff Manning 


GEOFFREY MANNING has been appointed 
sales manager of Unifilms He will control 
distribution throughout the British Isles. 

Additional product has now been made avail- 
able to the company under a deal between 
Lionel Clyne and Kenneth Hargreaves which 
gives Unifilms distribution rights to 10 
Columbia pictures. Three other comedies have 
been acquired from other producers 

And the production side of the company, now 
making “ Stork Talk” at Ardmore, plans an- 
other comedy, “ Write A Wrong” for shoot- 
ing at the end of the year 


Francis scores 
in Dublin 


PLATO SKOURAS’ CinemaScope—De Luxe 
Colour production, “ Francis Of Assisi,” is 
doing record business at the Capitol, Dublin, 
outgrossing such films as “ North To Alaska ” 
and “ Flaming Star.” 

Twentieth-Fox reports that the picture’s en- 
gagement compares favourably with the best 
box-office takings experienced at the Capitol, 

Directed by Michael Curtiz and starring Brad- 
ford Dillman, Dolores Hart and Stuart Whit- 
man, “ Francis Of Assisi’ will have its British 
premiere at the Carlton, Haymarket, in Sep- 
tember. 
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JOHN HUNTLEY REPORTS FROM MOSCOW 


Hopes for growth in film trade GAL 


between Britain and Russia 


A BRAND NEW 2,000-seater cinema, called 
the Rossiya, was built in five months for this 
year’s Moscow Film Festival. 


It was completed only a few hours before the 
opening of the festival and makes an impressive 
Sight with its multiple outside balconies, massive 
film-strip emblem in metal in the centre of the 
foyer and simple but effective interior 

Unfortunately the projection system has given 

great deal of trouble during the first week 
of the screenings. There had been no time to 
lest it Out or train the special projection team 
need “d to operate the complex box, with the 
result that audiences have suffered shut-downs 
of up to IS minutes at a time, constant light 
variauions, hums, plops and buzzes on the sound 
track and the occasional projection of a Cinema- 
Scope film on standard lenses or even an odd 
reel upside-down, 


The festival opened with a speech of welcome 
by Mr. Kruschev and a screening of “ Saturday 
Night and Sunday Morning.” Originally, this 
film had been scheduled for an out-of-festival 
screening during the first week 

Maxwell Seton, Shirley Anne Field and other 
members of the team responsible for its produc- 
tion and distribution were all lined up to make 
an appearance on Wednesday, July 12, in sup- 
port of the showing, but, at the very last minute, 
the whole thing was switched to the previous 
Satu day 

As a result, the British Lion team came in 
after it was all over and not unnaturally had 
mixed feelings about the honour to the film 
n view of the fact that none of them had been 
t O witness the event! 


Success 


However, the picture was a tremendous suc- 
cess and there was plenty of work to be done 
n settling details of distribution deals for the 
executives concerned. 

The usually reserved Moscow audience found 
the experience of “* Saturday Night and Sunday 
Morning” roused them to more forthright com- 
ment on a Western picture than has been heard 
for a long while. For the first time, the Rus- 
sians seemed to understand the idea of a film 
that was challenging and not afraid to end on 
a question mark 

Production officers at the Mosfilm studios 
were concerned about the problem of censor- 
ship and asked how the film was dealt with in 
Britain; they were interested in all the details, 
ncluding Warwickshire! 

All of which has meant that Britain has been 
alked about as a country making really im- 
sortant films and one or two slightly startled 
distributors have had to try to explain the 
“British New Wave” to inquiring Soviet 
journalists. In this connection, Victor Hoare did 
some valiant work on the platform at the be- 
ginning of the week, nobly supported by Ken 
Allen from ABPC 

However, “ Saturday Night and Sunday Morn- 
ng.” despite this early optimism, seems to have 
come unstuck on the question of distribution: 
t a conference with Madame Furtseva, Minister 
of Culture, the British delegates were told that 
the picture was not for Russian audiences. In 
compensat ion, a private showing of “The 
Rebel ” to a selected group of the Cinema Work- 
ers’ Club was successful. , 

But the story is not yet by any means at 


an end. After this initial rebuff, fresh interest 
has been aroused and four more screenings 
of this controversial subject have been arranged. 
Two are to take place in the influential club 
of the Union of Cinematographers and Cinema 
Workers; two more are being given at the 
Writers Club. If the picture eventually fails to 
get distribution in the Soviet Union, it will not 
be for lack of energy on behalf of the Lion 
International team 

Arthur Watkins has been busy with the gen- 
eral organisation of the British participation, 
which includes a party at the British Embassy 
and a meeting of the International Federation 
of Film Producers 

Of the films so far shown, “ The Island,” a 
Japanese production directed by Kaneto Shindo, 
is already being talked of as a probable prize 
winner, It is a full-length feature abou. peasant 
life on a small Japanese island, made entirely 
without dialogue 

The official British entry. “The Trials of 
Oscar Wilde” went through without a hitch and 
was received with tremendous enthusiasm by the 
Russian audience. Oscar Wilde's plays are prob- 
ably performed more often in Moscow than they 
are in London, whilst every University English 
literature course includes at least an outline of 
his work and the reading of two of his plays. 

In consequence the audience was deeply 
interested: they were also very nervous, because 
they were fearful lest their illusions of someone 
they regard as a great man should be shattered. 
Furthermore. homosexuality is not a subject they 
discuss at all. 

Despite this apprehension, the taste and skill of 
Kenneth Hughes’ direction, combined with Peter 
Finch’s performance, resulted in acclamation 
from an audience that enjoyed the picture 
immensely, 

The entire British delegation went on the stage 
beforehand, led by Arthur Watkins, who made 
one of those brief and witty speeches for which 
he is already famous in Moscow, in the course 
of which he presented John Bryan, Kenneth 
Hughes, Shirley Anne Field and Peter Finch to 
the audience. 

On Thursday, a meeting was held between Mr. 
Davidov. head of Sovexport. and a large British 
party, including Robert Clark, John Bryan, 
Irving Allen, Andrew Filson, Macgregor Scott, 
Kenneth Allen and Peter King. 

It was agreed that great progress in the two- 
way traffic of British and Soviet films had been 
made since 1959. The main problems for Bri- 
tish distributors selling films to Russia include 
the poor cash return for such a vast territory, the 
absence of any percentage arrangements and the 
difficulties of reciprocal schemes when so many 
individual British companies are involved. 

Mr. Davidov said that he would do his best 
to keep the Russian cash offers for British films 
as “ flexible ” as possible and hoped that business 
between the two countries would continue to 
grow. 

The spokesman for this meeting was again 
Arthur Watkins. 

Among those who have been doing some fast 
business here is Macgregor Scott. With only a 
few days at his disposal, he has been making the 
rounds of the distribution contacts to ensure that 
AB-Pathe is vigorously represented in any buying 
deals. Kenneth Allen has given full support with 
publicity arrangements. 

Although most of the independent visitors, like 
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RKO-Phonevision gets extension 


for pay-tv starting date 


NEW YORK.—The Federal Communications 
Commission bas extended to July 1, 1962, the 
date epon which RKO-Phonevision mast start 
its pay-ty experiment in the Hartford, Connecti- 
cut, area. 


The prior starting date was to have been 
August of this year, but a delay was requesicd 
due to the inability of equipment manufacturers 
to delwer necded parts and components that 
make up the sysicm 

Some observers felt that the delay was also 
granted to see the outcome of a suit filed by 
theatremen to test the validity of the licence 
granted by the FCC, which will be heard in 
Federal Court 


+ + + 


LEONARD LIGHTSTONE has been named 
international sales director for Embassy Pictures. 

He resigned as vice-president and film buyer 
of a small theatre circuit The Lightstone ap- 
pointment is in keeping with the company’s 
expansion into areas of production and dis- 
tribution of major film product 


+ + + 


PEATURE motion picture scripts submitied to 
the Production Code Administration during the 
first six months of the year totalled 141, a rise 
of 48 over the corresponding period in 1960 

The marked differential in the totals for the 
two years is due to the Writers’ Guild of 
America strike agaist major film producers in 
1960 which lasted for virtually the entire Jan- 
uary to June period 

A report to Eric Johnston, president of 
Mouon Picture Association of America, by 
Geoffrey Shurlock, PCA administrator, showed 
that in 1959, a year without strikes, the script 
total for the first six months numbered 146, or 
about the this year 

The Production Code Administration approved 
130 feature films in the first six months of this 
year, 12 than in the same period in 1960. 
Of this total 57 were made abroad and 27 by 
American companies The remainder were 
turned out by foreign film organisations. 

In 1960, the same number—‘S7—were made 
abroad in the first six months, and of these 19 
were produced by American companies. If the 
present trend continues, the PCA should approve 
between 250 and 260 features by the end of the 
year, considerably above the 211 total in 1960 

Meanwhile Theatre Owners of America re 
ported to its membership that current Hollywood 
production activity is the most impressive in 
he past three years. Its records show that 90 
pictures have been placed in production be- 
tween January 1 and July 1 of this yowr, 36 
more than in ke-bound 1960, 12 more than 
in 1959, but six than in 1958. 

The exhibitor association has hopes that its 


the 


same as 


more 


1‘ 
css 


earlier forecast of 275 new films from Holly- 
wood in 1961 will be realised at this rate. Thus 
far 67 features have been completed and 32 


are still being shot. 


+ + + 


THEATREMEN in Toronto reported that 
large numbers of families attended the first 
Sunday film showings in that city. Many new- 
comers were also noted entering the theatres, 
and while business was below record figures, 
stil the large numbers were heartening to exhi- 
bitors 

While Sunday film showings were legal over 
@ month ago, most of the theatres remained 
closed until a wage dispute was setiled between 
theatre managements and the projectionists’ 
union. 


+ + + 
20TH CENTURY-FOX has postponed its in- 


ternational sales meeting, which was to have 
been held July 24-July 28 at the west coast 
studios 

President Spyros P. Skouras thought that the 
mecting should be rescheduled at a time when 
representatives at the meeting would be able 
to see footage of “ Cleopatra ™ as well as other 
films in work. 


+ + + 
“BY LOVE POSSESSED.” the 


starring Lana Turner, Efrem Zimbalist Jr. and 
Jason Robards Jr. was the inaugural! feature on 
Trans World Airlines’ new jet movie flight ser- 
vice inaugurated by Inflight Motion Pictures. 

Universal will supply the second and third 
features for each of those weeks with 
“ Romanoff and Juliet" and “ Tammy Tell Me 
True.” 


UA release 


+ + + 


SYDNEY has been elected presi- 
Directors’ Guild of America for a 
two-year term, succeeding Frank Capra. Mr. 
Sydney had been president from 1951 to 1959, 
Other officers named were George Schaefer, first 
vice-president; Willis Goldbeck, second vice- 
president; Lamar Caselli, third vice-president; 
George Marshall, secretary and Lesley Selander, 
treasurer 


GEORGE 
dent of the 


+ + 


S. H. FABIAN, president of Stanley Warner 
Corporation, announced that the consolidated 
operating profit’ of Stanley Warner for the 
quarter ended May 27, 1961, was more than 
double the profit for the same period last year. 

The profit for the quarter ended May 27, 
1961, was 938,600 dollars, equivalent to 46 cents 
per share on the outstanding common stock. 
The profit for the same period one year ago 
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was 454,300 dollars, equivalent to 22 cents per 
share. 

The consolidated operating profit of Stanley 
Warner for the nine months ended May 27, 
1961, was 3,285,500 dollars, which was 30 per cent. 
more than the 2,530,300 dollars earned during 
the corresponding nine months last year. The 
profm for the 1961 period is equivalent to 
1.62 dollars per share on the outstanding com- 
mon stock, and compares with 1.25 dollars per 
share earned during the corresponding period last 
year. 

Theatre admissions, merchandise sales and 
other income for the quarter ended May 27, 
1961, totalled 34,929,000 dollars which compares 
with 31,799,400 dollars for the same quarter in 
1960.—Mel Konecoff. 


Farmers set example 
to film industry 


PARIS.—The recent agricultural troubles in 
France, known here as the Revolt of the 
Peasants, finally led to a round table conference 
and a Government decision to help agriculture 
financially. 

So far the Government seems to be taking no 
interest Whatever in threats of a cinema strike. 
Nevertheless, the direct action by the farmers 
suggests that this is the only way to make any 
impact on the authorities 

Shortly, direct action plans will be drawn up 
to bring to the notice of the Government the 
plight of the industry. 

But exhibitors would be satisfied if they could 
persuade the Government to meet them round a 
table. The rest of the industry is mot so sure. 
Many people believe chat differences of opinion 
between producers. exhibitors and renters should 
be settled first—Henary Kahn. 


Ceylon threat to U.S 
and UK exports 


COLOMBO.—British and American 
exports are affected by new proposals put 
to the Government here by the Minister of 
Cultural Affairs. He has suggested that a special 
board be set up to deal exclusively with the 
import and distribution of all foreign films. 

Ait present, foreign films are handled by 
the three main distributing companies which 
own al 287 of Ceylon’s theatres 

The main reason behind the Minister's pro- 
posal is that films are now imported regardless 
of their educational and cultural values because 
the distributors are only interested in box-office 
receipts. 

The new board would select only films which 
it considered to have high moral standards. 

Other reasons given by the Minister are that 
films are now imported chiefly from America, 
Britain and India, although there are many 
high quality pictures produced in Russia, China, 
Italy and Japan 

Also that Government control would prevent 
large sums of money going out of the island 
for films that are not considered worth it, and 
that the Government would be able to make a 
profit by selling the films to private exhibitors. 

The Minister wants the Government to help 
the Jocal film industry, He thas pointed out 
that of 75 films produced in Sinhala, only 
three attained any high standard—of these, only 
one recovered the cost of production. 

The most popular films here are the Indian 
ones in Tamil and Hindi which are bought 
for between 100,000 and 150,000 rupees. Under 
the new proposals, the Government would no 
doubt offer less and overseas producers would 
have to sell at a cheaper price or keep out 
of the Ceylon market.—Kumar Devarajah. 


film 
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New films at a glance 


R.T. and 
Certificate 


113 min. (A) 


Title and Renter 


TBy Love Possessed 
(United Artists)—U.S 


Stars Remarks Box-Office Angle 


Good popular and 
booking (C) 


Lana Turner Romantic melodrama dealing with an American 
Efrem Zimbalist, upper middle class community. Story strands 
Jr unevenly woven, but characterisation sound, 
Jason Robards, Jr. treatment resourceful, feminine appeal strong, 
staging lush and De Luxe Colour camera work 
first-rate 
Two-in-one World War Il opus, containing satire Very good art house fare 
on spivs, and incisive tabloid prison camp melo- (C) 
drama. Players competent, direction imagina- 
tive, subjects sharply contrasted and English sub- 
titles lucid 
Comedy melodrama, adapted from Arnold Wesker’s 
successful play, cross-sectioning life in a London 
restaurant kitchen. Characters cleverly drawn 
and neatly deployed, humour apt, sex angle 
frank, dialogue crisp and atmosphere faultless 
... Romantic melodrama, with a Versailles backdrop, 
concerning the sex awakening of an American 
student. Story untidy, but acting and direction 
competent, staging authentic and English sub- 
titles adequate 
CinemaScope travel and nudist feature about Brazi- 
lian who finds romance viaa nudist camp. Char- 
acters uninteresting, itinerary familiar, nudes 
unexciting, commentary flat and camera work 
dull 
Sex melodrama concerning a young American 
girl, living in France, who backs the wrong horse 
romantically. Story sketchy, types routine, 
direction uneven and English sub-titles inadequate 
Crime melodrama telling how FBI man, aided by Reliable quota 
pretty English girl, solves mystery surrounding (C) 
loss of air liner. Tale compact, characterisation 
sound, love interest popular, denouement excit- 
ing and atmosphere and detail convincing 
Off-beat melodrama, set in rustic Northern Eng- Excellent British booking 
land, about three children who mistake wanted (C) 
killer for Jesus Christ. Story amusing, touching 
and suspenseful, juvenile players delightful, 
direction understanding, humour natural, climax 
dignified and thrilling, dialogue smooth and back- 
rounds authentic 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE Tt In COLOUR 


star 


Eroica ; 
(Contemporary)— 
—Polish 


83 min. (A) Edward Dziewonski 
Barbara Polomska 


Tadeusz Lomnicki 


*Kitchen, The 


74 min. (X) 
(BLC)—British 


Carl Mohner 
Mary Yeomans 


Eric Pohimann 


Very good British “ double 
bill” for all but family 
houses (NC) 


La Recreation 


85 min. (X) 
(Gala)—French 


Jean Seberg 
Christian Marquan 


Francoise Prevost 


Reliable Continental “ half 
top” (NC) 


Sun Lovers Paradise 


69 min. (A) 
(Gala)—U.S 


Narrated by Fred 


Third-rate catchpenny (C) 
Maness 


Taste of Love, A 


95 min. (X) 
(Compton)—French 


Jean Seberg 
Maurice Ronet 


Micheline Presle 


So-so club and art house 
offering (NC) 


*Transatlantic 
(United Artists) 
—British 


61 min. (U) Pete Murray “ 
June Thorburn 


Neil Hallett 


second " 


‘Whistle Down the Wind 99 min. (U) 


Hayley Mills 
(Rank)—British 


Bernard Lee 
Alan Bates 


(NC) NOT FOR CHILDREN 


Whistle Down the Wind 


Rank. British (U). Featuring Hayley Mills, Bernard a 
Lee and Alan Bates. Produced by Richard ving on a 
A4itenborough Directed by Bryan Forbes. widower father 


and should gain considerable box-office success 


Production.—The picture's idea of identifying 
Excellent British booking 


Jesus Christ with a wanted murderer is, to put 
it mildly, tricky, but obvious pitfalls are skil- 
Story.—Kathy, Nan and Charles, children fully planked by natural comedy and drama 
North Country farm with their Hayley Mills displays conviction and authority 
Bostock, abhor cruelty to ani- yet never acts above the character's age, as 
Screenplay by Keith Waterhouse and Willis Hall. mals. They rescue three kittens from drowning Kathy, Diane Holgate makes the perfect foil as 
Director of Photography, Arthur Ibbetson and a Salvation Army girl tells Charles that the quiet, trusting Nan, and Alan Barnes is mar- 
Musical Director, Malcolm Arnold. 99 minutes. Jesus will look after his kitten if only Charles vellous as the doubting Charles His native 
Release August 7, 1961 believes in Him. The youngsters hide the kittens humour and outspokenness neatly offset the 
in a barn and during the night Kathy returns spiritual asides. Alan Bates impresses and em- 
JUVENILE comedy melodrama, adapted to see if they are safe. Suddenly, she sees a ploys the minimum of dialogue as the man who 
from Mary Hayley Bell's novel. Set on a re- big, unshaven man and he, equally surprised, looks like Jesus, and Bernard Lee, Elsie Wagstaff 
mote Lancashire farm, it's about a schoolgirl! exclaims: “ Jesus Christ! Kathy thinks the and Norman Bird also have their moments, but 
who mistakes a hunted murderer for Jesus stranger is Jesus, and Nan and Charles share even so, the adult players are easily outshone 
Christ and, with her little sister and brother, her view and they bring the man, actually a by the youngsters. There are many occasion 
secretly gives him succour but, although his wanted murderer, food. Later, Charles gives for tears, the light relief is spontaneous, and the 
identity is later revealed, desperately clings to the fugitive his kitten, but it dies and Charles's scene in which Kathy confronts the murdere: 
her illusion The tale is flawlessly portrayed 


faith in Jesus gets shaken. Kathy, Nan and and his round-up really thrill. Lastly, a word 
and the young players’ clever performances, in- neighbouring kiddies are still sure the man is 


Jesus and Kathy innocently fetches him a parcel 
containing a gun. During Charles's birthday 
party, the children’s Aunt Dorothy phones the 
police. Realising that if he shoots he may 
wound a child, or worse. shatter the children’s 
faith, the man gives himself up. 


spired by Bryan Forbes’s sensitive and show- 
manlike direction, enable that which might easily 
have been sacrilegious and even blasphemous, 
smoothly to dissolve into funny, deeply moving 
and suspenseful entertainment. An outstanding 
children’s, women’s and popular film, it deserves 


for Arthur Ibbetson's imaginative camera work 
and Malcolm Arnold's brilliant musical score 
“Whistle Down The Wind” is the complete 
answer to the earnest showman’s prayer. 
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Your Filius 


West End 


BUSINESS has been pretty quiet on most 
box-office fronts. There were no changes of 
programme in the West End last week—seven 
this!—and, until last Monday, few outstanding 
general releases. Things should really hum from 
now on 


+ + + 

THE BIGGEST turn-up in the West End is 
* Romanoff And Julict™ (Rank- 
Universal) The majority of the critics hedged 
ver this one and many exhibitors took fright 
which unfolds in a demo- 

ratic Ruritania, is satirical 
At first glance I had some qualms, but these 
were quickly dispelled once I took into account 
Peter had rapidly grown 
the public's favour following his success in 
Spartacus (Rank-Universal—Super Techni- 
uma 70) and “The Sundowners”™ (Warner- 
Pathe—British) 
Th film's 
Marbie 


ingquestionahbly 


cause the comedy 


Ustinov, its star 


broken records at the Odeon, 
Arch, and draws many 
patrons from cosmopolitan Edgware Road you 
need have no fear that the show's strictly car- 


since the hall 


Ma 


wee trade 
The picture leaves the Odeon today, but solely 
eatre has other commitments. Its 
By Love Possessed (United 
studded woman's film 
+ + + 
YOUNG SAVAGES 


sizzling melodrama of war 


wcause the the 


(United 
among 
teenagers, con- 
Square Theatre. 
acted by. talented 
brilhant as 
ncorruptible 
who galvanizes its many grisly 
imo gripping entertainment 
tihcate I 


ciease 


m's vicious polygot 

at the Leicester 

ly well 

it's Burt Lancaster 
compromising yet 


tt 
wn 


strongly ltancy 
+ 
ON THE OTHER hand, I haven't tremendous 
h in The Hoodlum  Pricst (United 
sithough it’s held up quite well at the 
Pavilion 1 found ts 
with a padre who dedicates his 
tation of ex<onvicts—but the 
le will do the trick when it 
August 21 Could be! 
i United Artists X certificate 
\ Cold Wind In August 
can sex melodrama and 
ittle.”” a British bedroom 
ut “ The Pav.” I can hardly 
how this set-up is received 

+ + + 
FLAME IN THE STREETS” 
CinemaScope—British) ends its four 
Odeon Square 
London race war melodrama is 
John Mills 


subyec very 


(Rank 
weeks run 
today The 


superbly 


i the Leicester 
acted 


nd Sylvia Syms and realistically 


by JOSH BILLINGS 


staged, yet for some reason or other it hasn't 
been a flaming success. 

Today, “ Whistle Down The Wind” (Rank 
British), a most unusual comedy melodrama 
featuring Hayley Mills and a number of clever 
youngsters, arrives. Jf it doesn't delight and 
thrill the womenfolk and masses, I'll go quietly! 

+ + + 

ON WEDNESDAY, “One-Eyed Jacks” 
(Paramount-VistaVision) concludes its season at 
the Plaza. The Marlon Brando western has 
attracted real money, let there be no mistake 
about that, It's fotlowed by “On The Double ” 
(Paramount—Panavision), a World War II romp 
starring Danny Kaye. The latter's rattling good 
fun, expertly put over, but I doubt if the critics 
will see the joke. The masses will! 

+ + + 

“WILD IN THE COUNTRY” 
Century-Fox—CinemaScope), the Elvis Presley 
melodrama, scored steadily on sun and rain 
drenched wickets at the Carlton, Haymarket. It 
not only attracted the juke-box element and 
teenagers through Elvis, but also a high percen- 
tage of women. You can’t go far wrong with 
“Wild In The Country.” 

“Voyage To The Bottom Of The Sea " (Twen- 
tieth Century-Fox—CinemaScope) moves into the 
Carlton today. It’s a smashing science-fiction 
melodrama. 


(Twentieth 


+ + + 
IT WOULD be an exaggeration to say that 
“ Parrish " (Warner-Pathe) hit the jackpot at 
the Warner Theatre, but neither has it been a 
flop. It tells the type of story which is the staple 
diet of large-circulation women’s magazines and 
its chance should come as soon as it goes on 
tour. “ What A Carve Up!” (Regal—British), 
spooky-house romp, is the new attraction 
at the Warner Theatre. 
+ + + 
STUDIO ONE, Oxford Street, is still taking 
a pretty penny with “The Absent-Minded 
Professor " (Disney) and all because it’s tickling 
both eggheads and dunderheads. As I've said 
before, i'l romp home when it’s released on 
August 14, 
+ + + 
THE REBEI (Warner-Pathe—British), the 
Tony Hancock comedy, has earned yet another 
week at the Ritz. From July 27, a very 
different cup of tea will be served at the Ritz. 
It's “ Two Women ™ (Gala—lItalian), an X certi- 
ficate World War II melodrama highlighted by 
a magnificent performance from Sophia Loren 
+ + + 
BACK TO RE-ISSUES, “ The Young Lions” 
(Twentieth Century-Fox—CinemaScope) is ring- 
ing the bell at the Rialto, Coventry Street, and 
how! Marlon Brando has worked the oracle. 
+ + + 
“THE GUNS OF NAVARONE (BLC— 
CinemaScope—British) continues to coin money 
at the Columbia Theatre, Shaftesbury Avenue, 
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and it’s the same story in key provincial spots. 
I don’t think the film's release has been settled, 
but I hope it will be within the next month 
or two. It could solve my picture of the year 
problem. Given its head, I can't see anything to 
beat it. 

+ + + 


THE OTHER special performances jobs have 
been experiencing no difficulty reaching and, in 
most cases, exceeding break figures. For the 
record, they are “South Pacific” (Twentieth 
Century-Fox—Todd-AO) at the Dominion, Tot- 
tenham Court Road, ** Ben-Hur ” (MGM—Pana- 
vision-Camera 65) at the Royalty, Kingsway, 
“ Exodus" (United Artists—Super Panavision 
70) at the Astoria, Charing Cross Road, “ Spar- 
tacus ” (Rank-Universal—Super Technirama 70), 
at the Metropole, Victoria, and “Gone With 
The Wind” (MGM—Metroscope), the greatest 
re-issue of all time, at the Coliseum. 


+ + + 
BY THE WAY, “The Kitchen” (BLC— 
British) got off to a great start at the Inter- 
national Film Theatre. The screen adaptation 
from Arnold Wesker’s play is streets ahead of 
any current film sharing a “ double bill” and 
definitely deserves a circuit break. 
+ + + 


WHAT ABOUT the “ foreigners’? “ Breath- 
less" (BLC—French, has definitely caught on at 
the Academy, Oxford Street, and “La Dolce 
Vita (BLC—Ktalian) is ticking over sweetly at 
the Berkeley, Tottenham Court Road. 


On release 


THEY SAY you can’t go far wrong with a 
western and, by golly, they’re right. I must con- 
fess I considered “ Two Rode Together” (BLC) 
well below ace director John Ford's best, but 
the proof of the pudding is in the eating, and 
it’s easily the most popular of recent releases. 
“The Young Savages" (United Artists), “ Ro- 
manoff and Juliet " (Rank-Universal) and “ Don't 
Bother to Knock ” (Warner-Pathe—CinemaScope 
—British) are now battling in North-West Lon- 
don, but “ Two Rode Together,” out of reach 
from this stiff competition, will end its London 
runs very comfortably breeched. 


+ + + 

“ ALL IN A NIGHT'S WORK ”™ (Paramount), 
the Shirley MacLaine-Dean Martin comedy, got 
comfortably by. I expected a bit more from the 
star-decked opus, but after all it did have to 
contend with some of the hottest days of this 
year. Subsequent run exhibitors have nothing to 
worry about. 


+ + + 

IT’S RARE for a sequel to do better than 
the original and “ Return To Peyton Place " 
(Twentieth Century-Fox—CinemaScope) didn’t 
perform the miracle, but at least it had a darned 
good try. It’s just completed its London releases 
and garnered some very useful coin. “ Return 
To Peyton Place” looks a cast-iron provincial 
bet. 


+ + + 
CONSIDERING its big stars, strong and pro- 
vocative story, excellent atmosphere. colour and 
CinemaScope, ** Flame In The Streets " (Rank— 
British) has disappointed. But it’s still got some 
way to go and here's hoping it achieves the 
success if merits 
+ + + 
“THE MISFITS” (United Artists) is getting 
a somewhat mixed reception. The highbrows find 
its story stimulating, but jib at the realistic horse 
round-up ending. The industrialites are less sen- 
sitive to cruelty, but haven't a clue to the 
Continued on page 26 
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RENTERS’ NEWS 


Golden Era starts 
with ‘Duel in Sun’ 


and 32 others 


A NEW distributing company, Golden Era 
Film Distributors, formed by Leslie and Eric 
Greenspan with S. J. H. Ward as chairman, has 
started pregramme of 33 re- 
releases. 
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CEA General Council 
meeting—July 12 


OBITUARY 


The president said that delegates were meeting 
that morning under very sad circumstances. Since 
their previous meeting the Council had lost two 
of its members, Teddy Hinge and John Gold- 
stone. If he made more reference to Mr. Hinge 
than Mr. Goldstone it was because of his life- 
long service to the association and to the trade 
in general 

Teddy Hinge had been president of the CEA 
on two occasions, in 1939-40 and again in 
1958-59. He had been honorary treasurer of 
the CEA from 1941 to 1957—16 years con- 
tinuous service. He had been a delegate to the 
general council from 1932 to the present date, 
was present chairman of the Northern branch, 
chairman of the National Joint Apprenticeship 
Counc!! of CEA and NATKE and president of 
the Union Internationale de l'Exploitation Cin- 
ematographique. In addition he was a member 
of the C ym gr ms Films Council, the Cater- 
ng Wages Board, the Finance and Management 
and Executive committees, all the Joint Trade 
Committees and the Cinema Consultative Com- 


and particularly those of his col- 
leagues who had served with him, of his very 
valuable services throughout the years as a 
member of the Cinematograph Films Council, 
not only to exhibitors, but to the industry as 
a whole, and his loss would be felt by all the 
members of that Council. 

He was a great man and a great character, 
beloved by all who came into contact with 
him. They would all miss him and his was a loss 
which would not easily, if ever, be replaced. 
He had wit and humour. He, the president, 
could remember many times in council and com- 
mittee meetings when Teddy Hinge would come 
in with a quip and a joke and a sound sug- 
gestion which would bring the whole thing 
back to life when it had been floundering, His 
sage advice had been there for the asking for 
the benefit of all and the president found it 
extremely difficult to pay proper homage to a 
man whose devotion to the industry would re- 
main fresh in the minds of all for many years 
to come. They missed him, they would con- 
tinue to miss him—there was only one Teddy 
Hinge and it might well be that they would 
never replace him. 

J. Goldstone of Leeds was another member 
of the Council whom they would miss, per- 
haps to a lesser extent because he had lesser 
duties. He was chairman of the Yorkshire 
branch, delegate to the general council and hon- 
orary treasurer of the Leeds and District branch 
from 1955 to 1957. 

The president said that the passing of these 
two men reminded delegates that in the midst 
of all their problems and difficulties it was sad 
to think that they were losing the services of 
men such as these. He hoped. and felt it might 
well be true, that they would in the hereafter 
find that peace which they so richly deserved. 

Delegates stood in silence in tribute to their 
memory. 


NEW MEMBERS 


president welcomed the following new 
attending the general counci! for 
» first time, and looked forward to their help 
contribution to the deliberations: F 
Holmes (new), Birmingham; C. J. Parsons (Bir- 
mingham deputy); J. F. Wood (return), North 
Western. 


The 


delegates 


LETTERS OF REGRET 


Letters and messages of regret for inability 


to attend were received from Messrs, D. 

Goodlatte. W. Cartlidge. T. F. Massicks, W. 
Carr, C. R. W. Gray, C. G. Bernstein, V. Chap- 
man. E. B. Gold. W. Eckart, D. W. E. Eckart. 
M. Sheckman, K. Winckles, V. P. Powell, J. 


Behr. R. S. Taylor. 
and E. A. Phillips 


SIR GORDON CRAIG 


A letter of thanks from Sir 
in reply to the telegram of 
to him from the general 
Torquay was noted. 


A. J. Rockett, A. G, May 


Gordon Craig 
good wishes sent 
council meeting at 


EXECUTIVE COMMITTEE 
The report of the 
June 14, was noted 


PARAGRAPH 5—ALTERATION OF RULES 

(a) Past Presidents.—D. L. Jones said that the 
Manchester branch was not in agreement with 
these recommendations. A short while ago they 
had been asked to economise and now it was 
proposed to increase the members of the 
general council. The knowledge of these past 
presidents would probably be very valuable, but 
could they not be co-opted? 

R. C. Freeman said that the Hull branch 
would also be opposed to the recommendations, 
and considered it would be overloading the top 
It would mean about 18 more members on the 
council He thought this has been suggested 
because of the shrinkage of the delegates’ si- 
tion in the branches, but felt that past presidents 
would prefer to take their chance on being 
elected—t was not giving a chance to the people 
in the sticks 

The president replied that it was not a ques- 
tion of finding a place for past presidents, u 
was a question of maintaining the wisdom of 
those past presidents and, at the same time, 
creating a vacancy for new blood to come into 
the general council. They must encourage new 
blood and at the moment there was no chance 
of that so they must create the opportunity. 


E. C. Rogers said that the Bristol branch was 
in a like position to the Manchester branch. 
In regard to the new blood, facilities were still 
there for new blood to come along, but they 
didn't come to branch meetings. There would 
also be the position of the past president who 
was not elected by his branch, being co-opted 
to the general council. The other point was that 
of expense. Some little time ago branch repre- 
sentation had been reduced but subsequently 
there had been a return to the status quo. Expen- 
ses were being increased all the time and the 
branch did not think this was in the interests 
of the association. 


R. C. Hill said that this had been discussed 
in the Devon and Cornwall branch, and the 
general opinion was that whilst they strongly 
supported the idea of keeping expericnced past 
presidents on the general council, there seemed 
to be strong opposition to electing fresh dele- 
gates, and the present time was not opportune 
to —— expenses. 

. Fennell expressed agreement with the pre- 
vi ious speakers. 

S. Gent said that the Sheffield branch was 
contuahs but he understood the General Secre- 
tary had been sent a communication syggesting 
that the resolution be amended to give 
general council power to co-opt a small number 
of past presidents if they so desired. 

J, X. Prendergast said it was not expense, but 
ability that counted. The experience of these 
men could save thousands of pounds. With 
regard to the young people, they hadn't a hope 
of getting in under the present method. The 
council should not worry about the expense; 
what the industry needed was experience and at 
the same time it would open the door for young 
chaps to come in. 

. Elton was glad to hear what Mr. Prender- 
gast had had to say. They should not talk 
about over-riding and expense—an idea of this 
kind which brought together the enthusiasm of 
the young, and the experience of the not so 


Executive Committee dated 


IN ATTENDANCE 


Twenty-one branches were represente: 
46 delegates. S. K. Lewis (presiden 
the chair; M. Jervis (vice-president) 
Westwood (treasurer), A. Davis (past 
dent), E. F. Pinkney (secretary) 

Birmingham and Midlands: F.) Holmes 
A. Dowding, C. J. Parsons Bristol. and 
West of England: FE. C. Rogers: Devon 
and Cornwall: P. McClellan Myott, R. ¢ 
Hill: East Midlands: H. Elion: Eastern 
Counties: R. K. O. Cooper: Hants and 
East Dorset: Ald. G. Bravery: Hull and 
District: R. C. Freeman. 

Leicestershire: G. H. Scarborough: Lon- 
don and Home Counties: A. Spencer-May 
Theo. H. Fligelstone, J. W. Davies; Man- 
chester and District: H. Woolf. J. Mather 
D. L. Jones; Northern: W. Wilson, G. 1 
Kitching: Northern Ireland: ni! 

North Staffordshire: F. A. Waterhouse 
North Western: R. H. Godfrey. J. 1} 
Wood: Portsmouth and LO.W.: nil; Scot- 
tish: J. H. McLaughlin. G. Singleton, O 
Baillie, J. Wallace, J. K, Stafford 
Sheffield: H. S. Gent. 

Southern Midlands: J. B. Chetham, M 
Cipin: South Wales and Mon: W. K 
Davies, Wyndham Lewis, H. Ponking, D 
Owen; Sussex: J. D. Richards: West Lan- 
cashire: F. Fennell: Yorkshire: C. H 
Whincup. J. X. Prendergast 

Circuit Delegates: H. S. Roelich. R. H 
Dewes. J. D. Tutin: News and Specialised 
Theatre Group: C. H. V. Brown: In 
Attendance: C. S. Algar 


Poole 


young, must be a good thing for the 
and something which many others 
copy. 

A. Dowding said the Birmingham branch 
approved, subject to a limitation of three years, 

The president said that it was open to any 
member or branch to oppose the recommenda- 
tion at the extraordinary genera] meeting which 
would have to be called, and to propose an 
amendment. 

On a show of hands, the recommendation that 
past presidents should automatically be members 
of the general council was carried, 20 voting in 
favour and 11 against 

(b) News and Specialised—On a 
hands, the recommendation contained in Para 
graph 5 (b) in regard to direct representation 
of the News and Specialised Theatre Group on 
the general council was carried nem con. 


Paragraph 15—P.R.S. Discount.—The 
dent stated, and Mr. Dewes concurred, 
had been a most valuable piece of 
behalf of members 


FINANCE AND MANAGEMENT 
COMMITTEE 


The report of the Finance and Management 
Committee, dated June 28, was presented: 

A.—Your committee has agreed to renew its 
annual subscription to UNIATEC (the Interna- 
tional Technical Association) on which Dr. 
hd represents the CEA. (Received and adop- 
ted.) 

B.—Your commitice has approved the substi- 
tution of Victor Chapman for Mr. Warton as an 
alternate director of FIDO. Mr. Warton was 
alternate for Cecil Bernstein. (Received and 
adopted.) 

C.—Your committee has received a progress 
report regarding the Association investment 
pool and has noted that out of a total nominal! 
value of investments available for transfer to 
the pool of approximately £40,000, transfers 
have in fact been completed or are in course of 
completion in respect of investments of a nomi- 
nal value of £43,000. Your committee has 
authorised all necessary formal steps to be taken 
for the pool to be brought into existence as 
from July 1. (Received and adopted.) 


association 
could well 


show of 


presi- 
that this 
work on 


C 13-16 


D.—Y our has continued 
cussions commenced at the earlier meeting of 
the executive committee regarding further » Be 
ges in the association's rules, and is making the 
additonal recommendations set out in the 
attached memorandum 
1. Membership in relation to closed cinemas 

The original drafting of the CEA rules was 
presumably carried out against a background 
of an increasing rather than a decreasing num- 

cinemas. Consequently there is some lack 
larity as to what is to happen in the event 
closures Your commitiee now proposes 
a new rule be introduced dealing solcly 
the position of cinemas which close, on 
following lines 

(a) On the CEA being notified that a cinema 

s closing, the member concerned will 
informed that unless within 28 days he 
signifies his intention of becoming an asso- 
member of the CEA his membership 
will determine 
(6) As regards the unexpired portion of his 
curremt subscription this, in the event of 
the member electing to become an associate 
member, will be credited against his asso- 
ciate membership subscription, On the 
other hand, if a member decides to allow his 
membership to determine the unexpired 
portion of subscription will be refunded to 
him as from the expiration of the 28 days 

c) Associate membership is at present re- 

stricted to branch secretaries, but will be 

widened for the above purpose, and as 
members, though having no vote 
will enjoy all other benefits of the Associa- 
tion, the subscription will be fixed at 3 
guineas Associate members will not be 
eligible for national or branch office other 
than branch secretary The present cate- 
gory of temporary members will then be 
abandoned and so far as there are two or 
three temporary members on the member- 
ship register, the same will be transferred 
mbership 


committee the dis- 


ciate 
in 
i 


associa 


to associalc ix 
Branch elections 
th a view to bringing 
procedure for branch elections, your com 
ec has suggested that rather than make a 
iciailed and extensive alteration to the rules, if 
would be better to introduce a short new rule 
giving the general council power to issue from 
tume to time standing orders to be observed by 
the branches when branch elections take place 
3. Executive committee 
wording of 
function of the executive 
mply that such committee should meet in 
emergency rather than as a normal 
tine procedure. As the executive committee 
meets on alternate months as the govern 
ing body of the association, your commitice 
recommends that the rule be re-worded so as 
to bring it more into line with existing circum- 
slances. 
Grading 


The existing rule 


some uniformity t 


existing rule governing 


committee tends 


case of 


provides for the branch to 
decide the grading of a hall within the limits 
of the grading formula—this would presumably 
be a purely mechanical procedure—but the coun- 
is authorised to set up a special sub-com- 
mittee to consider representations from the 
branches for down-grading. This rule in no way 
eflects the existing practice under which initial 
grading is carried out by head office in the 
ght of the information contained in the exhibi- 
s application for membership and it ts nor- 
mally the exhibitor himself who applies for 
down-grading either then or later As will be 
known, down-gradng is normally done by the 
finance and management committee which has 
slready laid down a general formula and your 
committee recommends that the rules be brought 
into line with actual practice 
5. Objects of the association. 


At the time when discussions were taking 


DE LANE LEA 


place with counsel in relation to the Llandudno 

Resolution, etc., a suggestion was made which 

your committee confirms that the following 

clause might be usefully added to the “ Objects ” 
ses Of the association, 


Your committee has considered whether, in 
the light of discussion at Torquay, any alitera- 
tion in the name of the association could be 
usefully made. After some discussion your com- 
mittee reached the conclusion that the existing 
name was now well known in those quarters 
in which it was required to be known and 
that for this reason a change might result in 
confusion and that little advantage was to be 
gained by a change being made 
7. Quorum—branch meetings 

With the recommended extension in the class 
of associate members, which members will have 
no vote, your committee recommends that the 
rule dealing with a quorum at branch meetings 
should be amended to make it clear that in 
calculating whether or not a quorum is present. 
associate members shall not be taken into 
account 

Paragraph 1—Membership in relation to 
closed cinemas—was agreed, subject to the 
addition of the words “other than Branch 
Secretary” in fine 7 of sub-paragraph (c) after 
the words “. . . or Branch Office.”’ 

Paragraph 2.—Following discussion on this 
subject it was agreed to delete the remainder of 
the paragraph after the words “. . when 
branch elections take place" and that the 
general secretary should in the meantime obtain 
details from each branch as to how individual 
branch elections were conducted. 


Para. 3. 
: us the governing body "’ 

Paras, 4-6.-—~Agreed. 

Para. 7.—Quorum. . 

This was agreed subject to the following addi- 
tions: (i) That the chainman should have a 
casting vote: (ii) That associate members should 
not count towards a quorum at general meetings. 

E.—Your commitice has been giving further 
consideration to the problem of the Third Circuit 
and in this comnection has noted the following 
resohnion from the North-Western branch : 

“The North-Western branch notes with 
approval that the problem of the third release 
is to be tackled vigorously and awaits an 
early meeting of the five trade associations on 
this subject.” 

It is hoped that a meeting of the Five Asso- 
ciations to discuss this matter will take place 
on July 7 and, if so, a report of this meeting 
will be given to the general council when it 
meets. In considering this matter your com- 
mittee has had before it notes prepared by the 
general secretary (copy attached) but after pro- 
ionged discussion and debate on the subject 
no conclusions have yet been reached. In the 
meantime, however, the committee wish to place 
on record its appreciation to the Rank Organisa- 
tion for making available the comprehensive 
statistics supplied at the dinner given by John 
Davis and which had subsequently been pub- 
lished in the trade press. (Receiver ind 
adopted.) 


It was agreed to delete the words 


in line 5. 


NOTES ON THIRD CIRCUIT 

The problem.—At the present time there are 
three channels of release. Rank, ABC and 
National. In normal circumstances a renter’s 
expectation of revenue is largest in the case of 
Rank, slightly less in the case of ABC and 
substantially less in the case of the National 
channel. To fill the need of these channels for 
product it is said in colloquial terms that there 
are only two and a half releases. To be more 
accurate, however, there are still sufficient fea- 
ture films in terms of quantity to supply three 
releases each week, but with an overall reduc- 
tion in quantity the margim of selection or 
rejection 1s a@hmost non-cexisient when the 
weakest channel comes to be served. This is 
iggravated by an increasing tendency on the 
part of the public almost to ignore films which 
are not of outstanding or near outstanding 
merit. 

The resuk of this position is that cinemas on 
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the National circuit for most weeks have to 
take the leavings, not necessarily because the 
other two cirouits conner the better product, but 
because the renters handling such product under- 
standably press for the release which is likely to 
prove more fruitful. 


The mences.—It seems inevitable that if 
the presemt trend continues not only on the 
part of remters and exhibitors, but also on the 
part of the public, the National circuit will be 
forced by the economic facts of life to liquidate 
as a booking channel. In that process some 
cinemas might be able to avail themselves of 
one of the other two releases or some other 
films, ¢.g.. Continental films, but there would be 
many other cinemas which would have to close. 
_ In addition to the possible effects on exhibi- 
tron, some long-term effect on British indepen- 
dent production might also be expected. The 
readiness of backers to provide finance for films 
regarding the success of which there might be 
any room for doubt would presumably fall off. 
The activity of producers themselves could also 
diminish. If this was the case a downward 
spiral in production would ensue. 

In general terms, therefore, the overall long- 
term consequences of a continuance of the pre- 
semt poston seems to be fewer films in fewer 
cinemas. 


Means of solution.—Based on the logic that 
three into two and a half “ won't go,” a com- 
plete solution to the problem can only be found 
in two ways :— 

(a) by increasing the number of films avail- 
able so as to give a better margin of choice 
to the weakest channel, or 

(b) o reducing the number of cinemas—or 
allowing the number to reduce itself—to 

a um where the product available is 
sufficient in quality and quantity to serve 
them adequately. 

Both these solutions have their difficulties. To 
achieve an increase in availability of films, the 
following possible sources must be examined as 


ollows : — 

(a) American Films.—With the effect of the 
Hollywood strike now wearing off, there 
may be some slight increase in product. 
Under changed conditions of both produc- 
tion and exhibition in America, however, it 
would be unrealistic to look forward in the 
foreseeable future to any appreciable increase 
of a kind that would provide a solution. 

(b) British Films.—After considerable fluctua- 
tion in the annual level of production in 
the post-war years, British production has 
in recent years settled down to a fairly 
steady annual flow. This presumably reflects 
the producers’ view of what is the level of 
production best suited to the amount of 
talent, technical facilities and other factors 
necessary to production that are available 
To increase the quantity of production with- 
Out an increase in facilities, etc., might well 
result in a deterioration in quality which 
would only serve to worsen the problem. 
>) Other Films.—This largely comprises Con- 
timental films with possible additions from. 
say, Japan, South America, etc. There is no 
restriction on the import of these films and 
one can only assume that the fact that they 
have not so far been shown widely is that 
exhibitors’ experience indicates no enthu- 
siasm on the part of the public for foreign 
language films which are either sub-titled or 
upimaginatively dubbed. It may be that, 
coupled with a greater effort “to educate ” 
the public to accept and enjoy these films, 
more attention should be paid to them and 
some concrete form of encouragement given 
to renters to import them and have them 


second solution, i... the reduction of 
cinemas, will presumably not be one which ex- 
hibitors will wish to consider 

In view of the above, the conclusion is 
reached that there is no absolute solution which 
is practicable to solve the “3 into 24 won't go” 
problem. 

It is, however, desirable to move on from 
this point to consider what possible forms of 
palliative there may be which might at least 
alleviate the position. 

Before proceeding to consider possible ways 
and means in connection, however, th t 
must be given to the position of the CEA in 
relation to its members. Any scheme devised 
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would almost inevitably involve the making on 
the part of some exhibitors of some sacrifice 
of presemt freedom of booking or the giving up 
of some form of booking advantage that is now 
enjoyed. Other exhibitors might also be deprived 
of product which they now normally receive. In 
other words, can the CEA as such as opposed 
to combinations of its members, be a party to 
the negotiation of any scheme, agreement or 
arrangement—whether within the trade generally 
or only amongst exhibitors—which, while bene- 
fiting one section of members will be to the 
detrimemt of another? If the latter section is a 
consenting party the point does not, of course, 
arise but ut would be unrealistic to take consent 
for granted, so the question must be answered. 


lf the answer to this question is that in the 
overall interest of exhibitors sectional interests 
must be regretfully ignored, then consideration 
can be given to possible ways and means. 

On the basis (a) that voluntary means are 
better than compulsory means, and (b) that 
something more concrete than exhortations and 
recommendations will be required, the only 
possible solution for the weakness of the 
National circuit seems to be in its strengthening 
by the support of exhibitors who are at present 
‘floating’ or are at present taking the Rank 
or ABC releases. If a sufficiency of such exhi- 
bitors were prepared to sacrifice the advantages 
of their present booking positions and commit 
themselves to take either fully or partially the 
National release, there would be a reasonable 
chance of such release becoming an attraction 
to renters. The CMA figures indicate, however, 
that the sufficiency would have to be a substan- 
tial one. 

Failing some scheme on these lines it might 
be that other schemes could be devised with the 
aim of making the better films “go further.” 
This would involve more extended runs and con- 
urrencies on better films than at present and 
presumably also an extensive change in | 
existing barring structure. It would, however, be 
impossible to consider only the position of the 
better films and at the same time leave the 
woolen ones to look after themselves—steps 
would be necessary to see that the latter obtained 
it least a reasonable showing. 

lt might well be thought that schemes of this 
kind would have to rely on some form of com- 
pulsion rather than voluntary support. This 
would presumably mean that some form of trade 
machinery would have to be set up with power 
to review and amend the present booking pu- 
tern in the hght of what is considered the best 
vterests of the industry. Its terms of reference 
would need to cover a wide field, possibly even 
to the point of it having complete control over 
the allocation of dates and playing time and 
film hire, etc. 

in the absence of legislation, ideas for come 
pulsory trade action of this kind are, however, 
probably as impractical as they would eagonne- 
-diy be unacceptable to many exhibitors. In the 
final analysis the setting up of the necessary 
machinery would require a substantial consenting 
majonty of exhibitors as well as of renters. If 
it appears from discussion that such might, in 
fact, be forthcoming, the possibilities can be 
further examined. 

F.—Your committee has noted a 
cation from the secretary of the 
branch to the effect 
instruction given by 


communi- 
North Western 
that in accordance with the 
the executive committee 
the vacancy in the position of branch delegate 
was dealt with under Rule 37 at the branch 
neeting held on June 23 and J. F. Wood was 
elected to fill the vacancy. The position of 
deputy delegate was left vacant. (Received 
and adopted.) 

G,—As a result of some members experienc- 
ing difficulty in having advertisements of Bingo 
clubs published in local newspapers, the CEA 
took up this matter with the Newspaper Society. 
The association has now been informed by the 
Newspaper Society that as a result of further 
legal advice which it has obtained it has cir- 
cularised its members to the effect that subject 
to certain conditions it is believed that there 
s no legal risk in publishing advertisements of 
this kind, The Society has, however, advised 
ts members to obtain from intending advertisers 
an assurance that the provisions of the Betting 
and Gaming Act 1960 are strictly observed and 
your committee sees no reason why this assur- 
ance should not be given 


A further point which has been raised in 
relation to Bingo is the reported policy of the 
KRS that when in hardship cases Bingo is per 
mated, the playing is limited to one day only 
Your committee feels strongly that this is an 
unreasonable restriction as if, in fact, har dship 
exists the playing of Bingo on one day only is 
in most cases, unlikely to remove hardship and 
consequently further closures will be inevitable 
Subject to any views which delegates may wish 
to make on this subject, your committee pro- 
poses that this matter be taken up with the 
KRS 

The president stated 
tary had written to the KRS on several poinis 
regarding Bingo and it was hoped that such 
letter would be dealt with at the KRS Council 
mecting on Thursday. In the first place, it 
appeared that where hardship was proved and 
permission to play Bingo was given, the KRS 
was restricting Bingo sessions to one night only 
a week. In some cases it was apparent that 
one night was not sufficient and the CEA had 
strongly objected to this stipulation and had 
urged strongly that each case should be con- 
sidered individually and proper consideration be 
given to requests for more than one night. The 
second point dealt with the cinema which played 
three two-day programmes and a separate pro- 
gtamme on Sunday. In such cases, where 
hardship was proved and one day's Bingo was 
agreed, the KRS were seeking a rearrangement 
of booking so as to have three two-day bookings 
and eliminate the one-day Sunday booking. This 
had also been sirongly objected to on the 
grounds that Sunday audiences were individual 
and different in character from those during the 
remainder of the week and must be catered for 
accordingly- 

G. T. Kitching stated that the KRS were ask- 
ing for audited accounts to prove hardship, 
whereas the members of the Northern branch 
maintained that an account of expenses, certi- 
fied by a chartered accountant, was sufficient, 
and they asked that this matter be taken up 
with the KRS 


J. K. S. Poole was not quite clear on the ques- 
tion of hardship. Did anyone who wished to 


that the general secre- 


play Bingo have to prove hardship to the KRS? 
Certain exhibitors in Scotland thought that auto- 


matically they had to get penmission from the 
KRS. He felt that if the KRS were unable to 
supply an exhibwor with sufficient film pro- 
grammes that exhibitor had a perfect right to 
introduce Bingo on say, Monday or Tuesday, 
without any reference to anyone. 

The president replied that it was only in those 
cases where Bingo was substituted for the film 
programme that permission had to be obtained 
from the KRS. If he wished to run Bingo 
outside normal playing times he did not have 
to ask permission from anyone 

R. H. Godfrey said that in his 
KRS were asking for an unreasonable amount 
of information in this matter. He had put in 
a case of a cinema that was hopeless on Mon- 
day, Tuesday and Wednesday, but very good on 
Thursday, Friday and Saturday. He wee certain 
the rep!y he received was a Standard letter. It 
asked for two years’ audited accounts and as the 
cinema was one of a group this meant that the 
details had to be extracted from the group 
accounts. He was a cinema man and wanted to 
run cinemas, but this particular town was vir- 
tually a 14 cinema situation and could not sup- 
port two cinemas. He had explained that to the 
KRS in his application. 


R. Chill thought the CEA must fight for the 
basic inciple that the exhibitor should have 
the ri to run his cinema in the most economic 
manner. 

The president said that if playing time con- 
tinued being reduced it would inevitably lead to 
a further decrease in film production. Whilst 
they would endeavour to get an undertaking 
from the KRS that Bingo sessions would not 
be confined to one evening, it did not seem un- 
reasonable for the KRS to ask for some infor- 
mation regarding the position of the cinema. 


The matter had to be viewed in a statesmanlike 
way. 


opinion the 


Mr. Prendergast thou it was a reasonable 
proposal that they should at least keep the film 
industry going, but they wanted a littl sense 
of proportion with the KRS in this matter. 
Monday, Tuesday and Wednesday was the prob- 


15 


lem, theatres would close—and that was the 
problem for the KRS to cons ~ Could the 
general secretary afrange a t of simplified 
figures that would be acceptabl le to the KRS 

that would be a great help to exhibitors. If 
they were using Bingo they w doing it 
keep their cinemas open and popularise films 
If they had 100 per cent. Bingo they would be 
cutting their own throats. Bingo wit! proper 
policy could be a great contribution to the 

business, but it had to be regulated r 
one doing well with films to go over 

would be a crime. Some of them w 
periencing the return of patrons to their 

—they were on the way 
question about it. 

The secretary said he 
with the KRS the various points 
was not sufficient for the KRS purposes to make 
a general statement that a cinema doing 
badly. (Received and adopted.) 

H.—A letter has been received from the Board 
of Trade to the effect that the Cinematograph 
Films Council is to carry out a review of th 
present quota relief formula In this connec 
tion the views of the interested trade associations 
are being sought. The proposal to review the 
formula was put forward in the Cinematograph 
Films Council in the light of information that 
last year many cinemas which had been granted 
relief substantially exceeded the full quota of 
30 per cent.. Your committee is recommending 
that a sub-committee consisting of the officers 
and the exhibitor members of the Cinematograph 
Films Council be set up with a view to making 
such comments on the position as may bh 
thought in the best interests of exhibitors, and 
as the Board of Trade is calling for views by 
the beginning of September the recommenda 
of the sub-committee will be considered 
submission ‘to the Board of Trade at 
meeting of the executive committee on 
30. 

The general secretary 
ceived a further letter 
in which they made 


cinema 
back, ther wa ’ 


would take up 
raised, but u 


Was 


on 
before 

special 

August 


added that he had re 
from the Board of Trade 
reference to the valuable 
assistance of Branch representalives md ex 
pressed the hope that such assistance would 
again be available this year This was agreed 

. W. Davies suggested that, in view of the 
sad loss of Mr. Hinge from the quota sub 
committee, one or two other people should bx 
co-opted if this was considered necessary, This 
was also agreed 


The report was received and adopted 


NATIONAL JOINT APPRENTICESHIP 
COUNCIL 

The report of the Nat 
ship Council was received and 

A.—Your council received a 
from Mr. F. A. Ring the tuto 
correct papers for the corres 
coverin he 18 months period 
1959 a this period 82 
placed under his 
had left the 
remaining 65 
progress 1S as 
Lesson No. 45 6 
No. of Students . 26 4 i 

The majority have found some difficulty in 
completing lessons past No. 4 and all find it 
very difficult once they have reached lesson 8 

The tutor reported that in one instance a 
manager had taken a great deal of imterest in 
two apprentices indentured in his company and 
the difference in their progress compared with 
those who had not been so fortunate was quite 
remarkable. 

Your council urges all 
apprentices under instruction by 
exercise aS much supervision as 
anne and encouragement 


onal Jomt Apprentice 
adopted. 
progress report 
ippointed to 
pondence course 
from December 
students had bees 
care and of this number 
industry 32 students out of 
have submitted worl 
follows 


proprietors who have 
this means to 
possible and 


PERFECTONE : 


TERM 


16 


Your council! has referred a 

ised by the tutor to a 
will be examining the position 

B.—In March of this year your council re- 
yried that the scheme had encountered a num- 

of major difficulties and in consequence it 

was decided for the time being to exercise the 
greatest economy in its administration, Mindful 
of the fact that a need arises to maintain the 
scheme in order to continue the supply of skilled 
grades through the Ministry of Labour your 
council has been examining a number of prob- 
lems connected with the scheme A sub-com- 
mittee was appoin ed to go into the whole posi- 
on and a detailed report will be issued in due 
OUTSL 

C.—The Edinburgh s on of the 
branch and the North Western branch both 
par pated on beh of the scheme in the 
Commonwealth Technical Training Week Exhi- 
bitions in Edi nburgh and Liverpool. The stand 
yliracted a grea dea of and many Visi- 
ors expressed surp the complicated equip- 
men equired in cinema projection boxes. Your 
council wish to ecord iS appreciation to 
J. K. S. Poole the organiser of the exhibition in 
Edinburgh and to R. White, District Manager 
of ABC and P. McGrath secretary of 
NATKE the organisers for Liverpool 


of points 
who 


number 
sub-cornwni (ice 


Scott tish 


nterest 


local 


FIDO 
The following press statement issued by the 
Board of FIDO was received and adopted 


Press Announcement 

Mt the board mecting of FIDO held on 
29, 1961, the Board recommended that 
exemption Amit be aa to £250 in respect 

1961, and for all weeks 
pF a me limit of £235 
that the ainemas in Northern 
the FIDO scheme as and 
, week ending July 15, 1961 

The accountants for the collection for Great 
Britain and Northern Ireland will be Stoy, Hay- 
ward and Co., of 97/99, Park Street, London, 


June 


week end a July 
he fter rom Ms 


lt was noted 
Ireland would embrace 
from that same date 


The president said that 
of this matter at Torquay, the 
utives on FIDO had taken the matter up with 
results. This was yet another instance 
Association's service to its members 

J. W. Davies congratulated the officers on their 
achievement. This was an mmportant matter from 
in administrative as well as a financial point 
of view was now much easier to deal with 
wo identical exemption figures instead of two 
different figures 


following the 


CEA 


raising 
represen- 


successful 
of the 


as i 


The wmerease of the 
£250 with effect 
1961, was duly 


FIDO exemption limit to 
from the week ending July 15 


ratified 


FIVE ASSOCIATIONS—THIRD RELEASE 

The following press statement issued by the 
joim’ Comm»mittee of the Five Associations in 
egurd to the Third Release was received and 
adopted 

The Joint Committee of th 

the film industry at their 
set a working com»iltec, 
manship of Lord Archibald, 
terms of reference 


Five Associations 
meeting on July 7 
under the chair- 
with the following 


To examine the U.K problems of film 
exhibition and distribution, with particular 
reference to the third release, and to make 
recommenda t 
The members of the committee will be drawn 

from a)! sections of the industry and will be 
selected for the knowledge and experience they 
can bring to bear on the problems and the joint 
committee has not been influenced by any strict 
numerical representations of associations 


DE LANE LEA 


MTs 


DUBBING & POST-SYNC 


Invitations have been sent out to the persons 
whose names were agreed upon by the joint 
committee and a further statement will be m: 
by the joint committee, giving the names of 
the members of the working committee, when 
replies have been received to these invitations 

The joint committee has also invited from 
both the Federation of Film Unions and the 
Association of Independent Cinemas a 
memorandum setting out their views on the 
problems under discussion and they have also 
indicated that these two bodies may. if they 
so desire, send delegation to meet the work- 
ing committee to expand on or discuss the 
views put forward in their memoranda 

The joint committee have also indicated that 
the working commitice will be prepared to 
rece.ve written representations from any other 
interested bodies or individuals 

So far as concerned the CEA, and apart 
from the circuits who had been asked to make 
direct nominations, it had been suggested that 
Miles Jervis, E. J. Hinge and J. W. Davies 
should be members of the working commitice. 
Afier discussion it was agreed to fill the 
vacancy caused by the death of Mr. Hinge by 
the nomination of T. H. Fligelstone. 


KING GEORGE'S JUBILEE TRUS 


It A. as announced that the total sum collected 
on beha'’f of the King George's Jubilee Trust, 
for which cheques had been handed to The 
Duke of Gloucester the previous evening, was 
£37,844 10s. 2d. in respect of 2,022 cinemas 


COLOUR TELEVISION 


The following question and answer in the 
House of Commons regarding colour television 
was noted 


COLOUR TELEVISION 

Mr. Loveys asked the Postmaster-General, in 
view of his decision against a limited service of 
elevision by the British Broadcasting Corpora- 
tion in colour. if he will give further details 
of recent inquiries about progress in this field 
vbroad: and if he will make a statement. 

Mr. Bevins: Three countries have public 
colour television services, In the U.S, after 
seven years of colour, there is about one colour 
set in a hundred; in Japan about one in 7,000; 
n the USSR, I am told, the public sees colour 
only on sets installed in “ Palaces of Culture.” 

The price of a colour set to the public is 
£210 in the U.S and between £420 and 
according to size, in Japan. 

All three countries use the American system, 
or a Variant of it. and tubes based on the 
American “ shadowmask”™ tube, an improved 
version of which has recently been produced in 
US An alternative colour system is_ the 
* SECAM ™ system developed in France, but I 
do not think it offers amy advantages over the 
American system. 

Mr. Loveys: Does my right hon. friend con- 
sider that these figures give him any further 
guidance as to the advisability of allowing the 

ritish Broadcasting Corporation to introduce 
1 colour service on present line standards? 

Mr. Bevins: I share the inference which I 
hink my hon, friend wishes to be drawn from 
his question but the most important considera- 
tron is that the Government ought to make as 
soon as may be a decision on the future of line 
standards so that we can then proceed to get 
on with sensible planning in colour television. 

W. R. Williams: In view of the fact that 
practically all the technical experts in the BBC 
and in the industry responsible for the develop- 
ment and manufacture of the equipment are of 

opinion that the 625-line standard is the 
ropriate line standard, what additional tech- 
nformation could be made available to 
Pilkington Committee? Is not the Post- 
er-General dragging his feet? In spite of 
science with which he blinded us in his 
reply, is it not about time he got going 
colour television, 
Bevins: I think that all the answers that 
e given about television have been grossly 


about 
£520 
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over simplified. I have never attempted to 
blind the House with science in this matter. It 
is perfectly fair to say that the technical con- 
Siderations here are no real bother to me or to 
anyone else. We can get over those. Of course, 
there are the wider social, financial and economic 
implications which we have to consider very 
carefully. 

F. Harris: Bearing in mind what my right 
hon, friend has said, when does he personally 
think that the British public will have the oppor- 
tunity of having coloured television? 

Mr. Bevins: That is not easy to say, but I 
should have thon that if we had a decision 
on the future of line standards in the next six 
or 12 months, we might have a limited colour 
television service in this country within about 
three years. 

W. R. Williams asked the Postmaster-General 
whether he is aware that the 625-line standard 
has now been proved to be the most suitable 
system for the transmission of coloured tele- 
vision; and what is the most recent technical 
advice he has received on this matter. 

Mr. Bevins: I agree that present indications 
are that colour could be introduced at least as 
succesfully on 625 lines as on 405 lines. In 
this c-nnection, the BBC's colour transmissions 
on 625 lines in Band V next year will be an 
importamt experiment. The first and fundamental 
question to be settled is whether cr not we 
should adopt the higher line standard. Once this 
is settled progress in colour should be possible 

Mr. Williams: As it is impossible to convince 
the right hon. Gentleman. I have no desire to 
ask a supplementary question. 


CEA—NATKE NATIONAL AGREEMENT 
The following letter from Sir Tom O’Brien 
was noted: 
July 7, 1961 
Dear Mr. Pinkney, 

We formally request for consideration to 
be given under D, page 1, of our Agree- 
ment of the Ist June, 1960, for an upward 
revision of the wage schedules. We contend 
and is now generally accepted that a sub- 
stantial change in the cost-of-living has taken 
place since the date of the commencement 
of our Agreemem.—Yours sincerely, 

Tom O'BRIEN, 
General Secretary. 
lt was left to the General Secretary to arrange 
a meeting with NATKE at a mutually con- 
veniemt date. 


CINEMA DAY 
It was agreed that Cinema Day on_ behalf 
of the CTBF be held on October 18, 1961. 


NEW MEMBERS 
New members were elected and alterations in 
representatives were agreed as set out in the 
Ballct List dated July 12. 1961 


NEXT MEETING 
It was agreed that the next meeting of the 
General Council be held on September 13 in 
London. 


SUMMER CONFERENCE, 1962 
F. Holmes, on behalf of the Birmingh: “ ges 
Midlands branch, invited delegates to the (¢ 
Summer Conference to be held at ri. 
on May 26, 1962. As delegates already knew, 
the CEA would be celebrating its Golden Jubilee 
in 1962 and the branch was hoping to make 
the conference a great occasion. 


UNION 
OPTICAL PICTURE PRINTERS 


35mm. — 16mm. — 8& mm. 
to double 8 mm. up and down 


T.H. WILLIAMSON LTD. REG 036! 
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If MUST, I IMAGINE, have been an 
agonising decision for Mark Robsem. He'd had 
three resounding successes—both artistically and 
financially—with “ Peyton Place.” “Inn of the 
Sixth Happiness” and “From the Terrace.” 
He'd directed with distinction. As a producer- 
director his positian was assured. 

He w 
l on ' i 
The Insz 
He 


Chambers Partners 


titles for feature and TV films 


GER 0719 


exploiting new designs and 
production techniques 
animation 
optical and special effects 


by JOHN CHAMP 


med 


—— DUTCH TREAT 


Amsterdam was just the first k 

Mark Robson's production, " The Insp« 
Here director Philip Dunne is sitt 
Dutch barge with star Dolores Hart 
they're shooting at MGM, Elstree. And 
the unit goes to Tangier to finish the fil 


depend 
lised.”” sa 
ne meantin 
Broccoli 

DOOKS 


have 


LIAM HOLDEN, ¢ 


continued on pa 


PHONE GER: 0851-5 


STUDIO FILM. 
LABORATORIES L® 


71 DEAN ST. LONDON W.1 
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given a clear berth by other programme contrac 
r the play with music 
was 4 piece written for Armchair Theatre 
two young Americans, Steven Vinaver 
Carl Davis with the somewhat esoteric titk 
* His Polyvinyl Girl. 
The BBC has tried plays with music and only 
achieved sporadic success 1 don’t recall any 
ITV company with a programme of this nature 


by TONY GRUNER which was not eithe artist rating flop 


or both - 


Thus Sydney Newman has embarked on a pro- 
ject which has a legacy of failures behind i 
ASSOCIATED-REDIFFUSION is making ecorded programmes. A-R, its sale of taped Moreover, not only is “ His Polyvinyl Gir 
steady progress in the development of its inter- nd ecorded documen al 
national selling division set up under Anthony shows, is probably doing be th 
Bar@ey a year ago this month. he othe 


educational comedy with music; it is also a satiric fantasy 
n any of ind this, some wiseacres would say, is the kiss 
contraciors of death for top ratings 
During - me . ‘ ros mes ha , This is not to say that b‘g profits are being The play is about a family which gets involved 
" he division is winning a lot of » in the night of the plastic models in a large 
ends in the world . arket store There are plenty of laughs, some catchy 
who w soon be able to p ‘ a >t songs. in importamt moral for viewers who 


prices for the contract pr t like a subtl age with their musical comedy 


Two important sale id are those of th “ His Polyviny! Girl Stars John Fortune, a 


chools television programmes ondon—Cap.- new young or trom th Arts heatre, Cam- 
and “ Chez Les Dupr London bridge, Thelma Ruby and Peter Butterworth. It 
t as sold emote and has a ci of nearly 80 plus a full orchestra and 
ind es i contrasting 1 m. Saudi he entire produc ion has been directed by Philip 
ncluding \ bia al igui Saville in the 7,000 sq. ft. of space occupied by 
Boyd Studio Three at Teddington Studios 
z In other Or ABC’s play with music is 
Dubbed occupying in i space as any other Armchair 
Theatre production; while the orchestra has been 
The programme was dubbed illocated Studio Two, where by watching moni 
unguages. “ Chez Les Dupre,” tl : t rs the in follow the z of 
( es to be televised in Britain h 
found i market m Southern Rhodes 
Hong ong and in Australia where it’ will Movement 


ncluded in educationa CleViISiO he complexitv of this production would drive 


broadcasts he average film director up the wall Yet last 
America and a number of European countiri week 


the play 


out Of the seeming chaos and overcrowded 
Mg interest in the Th As a set I watched Saville bring to life a slick, fast- 
dditional service, sound-tracks of ‘ moving comedy with more movement than one 

M Brown ( ‘ ' y ible on long-playing records finds in a month of Saturday Spectaculars 
Associated-Rediffusion’s documentary produc Saville and his technicians have had to deal 
ons have been profitably exported throughou second co-ordination between sound 
Popular he wo including the full length programmes cameras (for the cast was con- 
he 7 of Japan,” “ The Alcoholic the move and in 

and “ The Unwanted 


Impo 


in many cases singing 
engin t < sity 3 cessiul adroy F ' | fo 
he Danie n s iT of 
* Fs 
Farson Repor 


1 constant flow and ebb 
ction in and around the set depicting a 
nodern siore and Savi c 's <i tor who 1s 


oO expermmen ) gel some imaginative 


+ + ne could only have the highest admiration 
IN HIS COMPULSIVE ' aise tt for the ABC-TV cameramen for their skill, speed 
oa Strength in getting in close for their shots 
ie speed then swiftly manhandling their 
new and uncomfortable positions 
ner sequence 
to Alun Owen rom technicians showed a professionalism of 
sadness of he tics { ughest order 
all with his own pa 
production showmanship. 


ibulous busi- ist week Newman was involved in a new type 


“ronically rama for ABC-TV and one which is usual \ ITA transmitters in 
N.E. Scotland 


TWO transm f ‘ I zy constructed by 
ITA at Durris, neat ‘rdeer nd Mounteagle, 
. Inverness rin ndependent television 
to 872,000 people in h-East Scotland at the 
end of Sepiembe 
GOLDEN The Durris station t ’ on Channel 
ORANGE 9 and the signal will horizontally polarised 
/ The directsonal aerial radia 1 power ot 
1 — 400 kW to the north and south-west and 15 kW 
to the east and wes 
ORANGE or LEMON The Mounieagle station will radiate a hori- 
6d zontally polarised signal Channel 12 The 
directional aerial will ri ate 50 kW to the 
A COOL B north-east and south-eas © the east and 
EST-SELLER! 10 kW to the west 
, Trade test transmissions will commence from 
Durris early in September and from Mount- 
Kia-Ora Cup Squash Department - Grosvenor Road - St. Albans - Hertfordshire - Telephone St. Albans 50851 eagle some (wo or three weeks later 
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Points of Appeal.—Tender, amusing and con- 
troversial plot, irresistible performances by 
Hayley Mills and juvenile co-stars, understanding 
direction, strong human and feminine angles, 
good dialogue, realistic atmosphere and U 
certificate. 


By Love Possessed 


United Artists. American (A). Photographed in 
De Luxe Color. Featuring Lana Turner, Efrem 
Zimbalist, Jr., and Jason Robards, Jr. Produced 
by Walter Mirisch. Directed by John Sturges 
Screenplay by Charles Schnee. Director of Photo- 
graphy, Russell Metty. Musical Director, Elmer 
Bernstein. 113 minutes. Release August 21, 1961 


MARATHON De Luxe Color romantic melo- 
drama, freely adapted from James Gould Couz- 
zens novel. It pivots on a long established small 
town law firm and the trials, temptations, frus- 
trations, financial jiggery-pokery and wild oats 
of the partners and their families are grist to 
ms mill. The wale is slightly over-populated, but 
although its many characters occasionally tread 
on each other's heels the overall, thanks to the 
competem acting of marquee players, intrigues 
and has obvious feminine appeal. Anyway, big 
star values, to say nothing of lush presentation, 
should get it over. Good popular booking. 

Story.—Arthur Winner, a strictly ethical law- 
yer, is married to Clarissa, daughter of his elderly 
partner, Noah Tuttle. Clarissa and Arthur do not 
hit it too well, and Warren, their law student 
son, has no wish to join the family firm. He 
refuses to marry Helen, Noah's wealthy 
ward, Julius Penrose, Arthur's junior partner, is 
a cripple and Marjorie, his wife, turns to alcohol 
and Arthur for comfort. One evening, Warren 
takes Veronica, the local whore, for a run 
and has relations with her. Warren won't date 
her a second time and she, furious, accuses 
Warren of rape. Warren does a bunk, and Helen 
commits suicide. It is then revealed that Noah 
has been using vast sums from Helen's account 
to pay his own creditors. However, the “ self- 
righteous Arthur unbends, Noah's deficiencies 
are discreetly covered up, Warren returns, and 
he fractured marriages are mended. 

Production.—The picture has nearly as many 
plots as the old woman in the shoe had child- 
ren, but, despite the fact that some are discarded, 
its continuity is reasonably clear and the high- 

ghts are moving and exciting. Lana Turner 
nerely lifts her elbow as Marjorie, and Barbara 
Bel Geddes is a bit of a sourpuss as Clarissa, 
but Efrem Zimbalist, Jr., contributes a carefully 
graduated performance as the not so stuffy 
Arthur, George Hamilton wins a littl sympathy 
is the rebelhous Warren, Susan Kohner cuts 

t figure as Helen, Yvonne Craig makes 
lising Veronica, and Thomas Mitchell im- 
as Noah. Crisp dialogue and glossy in- 
teriors and exteriors put the seal on fiction that 
should earn the approval of the fair sex, if not 
the Law Society. 

Points of Appeal.—Crowded piot. stars, sex 
compelling woman's angle, slick technical pre- 

vation and De Luxe Color. 


The Kitchen 


BLC. British (X), Featuring Carl Mohner, Mary 

Yeomans and Eric Pohlmann. Produced by 

Sidney Cole. Directed by James Hill. Screen- 

play by Sidney Cole. Director of Photography. 

Reginald Wyer. Musical Director, David Lee. 74 
minutes. Release not fixed 


SIZZLING off-beat comedy melodrama, adopted 
from Arnold Wesker’s successful play. It cross- 


ilso 


1961 


sections life in the kitchen of a typical London 
restaurant and allows audiences to draw their 
own conclusions and digest them. The employees, 
recruited from many countries and, with few 
exceptions, faultlessly portrayed, have their differ- 
ences and discussions and these, artfully punc- 
tuated by sex, furnish crisp humour and com- 
peling human drama, as well as much food for 
thought. In short, “ The Kitchen’s" range is 
considerably wider than that of many a so-called 
super. Very good British “ double bill" for al 
but family houses. 


Story.—Marango, a London restaurateur, em- 
ploys a big staff, which includes the Chef, a 
martinet, Max, a hard-drinking English butcher, 
and Peter, a handsome, though hot-tempered, 
German cook. Peter loves Monica, a married 
waitress, but she stalls when it comes to divorc- 
ing her husband. The male employees are often 
at loggerheads, and since they represent many 
nationalities their arguments over current affairs 
turn the kitchen into a sort of UN bedilam. 
Later, one waitress flops out as the resuk of 
abortion pills, and several others are also preg- 
namt, but Monica, akthough with child, still re- 
fuses to desert her spouse. Peter, frustrated, goes 
completely berserk and very nearly wrecks the 
kitchen. At the fade-out, Marango surveys the 
shambles, but can’t think why anybody should 
sabotage his little world. 


Production.—The picture, which, by the way 
uses very strong language, has flawless at- 
mosphere and the “smell” of cooking and the 
sweat of the kitohen “ hands " heightens realism. 
Mary Yeomans’ manner and voice are a bit re- 
fined, but otherwise she contributes a moving 
performance as the hesitant Monica, Carl Moh- 
ner never lets up as the explosive Peter, Martin 
Boddey scores as meat-cleaver Max, who is also 
an authority on abortions, and Eric Pohlmann 
impresses as the bewildered Marango. Its sup- 
porting types, Jews, Cypriots, Germans, Italians 
and the Irish, too, are sharply etched. True, 
the microcosm fails to solve the problems it 
poses, yet it’s tremendously articulate. Red meat, 
skilfully marinated, the film makes pap of the 
iverage “ programmer.” 

Points of Appeal.—Fascinating tale 
ful cast and director, realistic detail 
British label. 


resource- 
title and 


Transatlantic 


United Artists. British (U). Featuring Pete Mur- 

ray, June Thorburn and Neil Hallett. Produced 

by Edward J. Danziger and Harry Lee Danziger. 

Directed by Ernest Morris. Screenplay by James 

Eastwood and Brian Clemens. Director of Photo- 

graphy, Jimmy Harvey. Music by Bill Le Sage 
62 minutes. Release August 21, 1961 


CRIME melodrama, with an aeronautical back- 
ground. It tells how an FBI man, operating 
from London, and a comely wench solve the 
mystery surrounding the disappearance of an ; 
liner, thus clearing the girl's pilot brother. ° 
plot has invention and the competent cast, ably 
handled, put it to exciting account. Moreover, 
the settings are widely varied, and no footage 
is wasted. Reliable quota “ second.” 

Story.—The 


car 


“Southern Wind.” an air liner 
rying 26 passengers and a million pounds in 
diamonds, smoothly takes off from London, but 
is never seen again. Robert Stanton, a U.S agent, 
comes to London to investigate and meets Judy, 
journalist’ sister of Captain Wentworth, the 
plane’s pilot. Knowing that her brother is be- 
lieved to have wrecked the plane and grabbed 
the diamonds, she offers Robert assistance. She 
recognises Evans, one of the passengers, as an 
ex-pilot dismissed under a cloud. Later, it tran- 
spires that Evans and Fabroni, an international 
crook, working with Lucho and Brady, deep-dyed 
villains, did the dirty work. They secured the 


19 


diamonds and escaped by parachute after plant 
ing a time bomb on the aircraft. Finally, the 
gang is rounded up, but not before Robert and 
Judy, now in Jove, are seriously threatened 

Production.—The picture eschews subtlety—its 
audience is let into the secret of the aircraft's 
destruction at the start—but nevertheless contains 
neat twists and maintains a brisk pace. Pete 
Murray is an agreeable and manly Robert, June 
Thorburn makes a spirited and attractive Judy 
and Bill Nagy and Neil Hallet look their parts 
as the black-hearted Evans and Fabroni. The 
shenanigans on the plane are suspenseful, the 
romantic interest is cunningly threaded, and the 
traditional in-the-pick-of4ime climax has punch 
As for the staging, the interiors are elegant 
no opportunity is missed to plug London's May 
Fair Hotel—and the exteriors impress 

Points of Appeal.—Taut tale 
yn team, wholesome sentiment 
ticket 


and L 


popular 
thrills 


ind 
quota 
certificate. 


Sun Lovers Paradise 


Gala. American (A). CinemaScope. Featuring 
Siomara, Mario Benvenuti and Numen Branca 
Produced, Directed and Photographed by Kon- 
stantin Tratzcenko. Script by Cy Eichmann. Music 
by Corelli-Jacobs. Narrated by Fred Maness, 69 
minutes. Release not fixed 
INTEREST—NUDIST CinemaScope 
unfolded in South America. t's about a 
ated young Brazilian who, while seeking new 
career, meets a comely wench and is finally con- 
verted by her to nudism. Naked girls punctuate 
the dog-eared itinerary, but few of 
mers’ merit a second look. The 
bore both the travelaminded and 
Toms.” Third-rate catchpenny. 
Story.—Following the death of his father, 
Mario, a young Brazilian, returns to Brazil from 
America, and Roberto, his childhood friend, helps 
him find his feet. The two become friendly with 
Maria, a_ well-upholstered girl, and she tells 
Mario about a health farm she has joined. Mario 
is shocked on learning that it is actually a 
nudist camp, but, after he and Roberto explore 
sugu and coffee plantations, key cities and other 
likely places in which Mario could settle, Mari 
and Maria fall in love. Mario then samples life 
in the nudist camp, enjoys it, marries Maria 
and optimistically faces the future 
Production.—The picture 
ogue, combs Brazil pretty thoroughly 
of the places visited have been seen on the 
screen many times before and the nudist camp 
stuff, too, has lost its pristine freshness. The 
leading characters are not particularly interesting 
and never talk, the commentary toyches the nadir 
of banality, and the CinemaScope camera work 
lacks imagination. The film's “ stills" may sell 
it, but even so it'll take some flogging 
Points of Appeal.—Nudes, title, Latin-Amer 
can music, CinemaScope and obvious exploitation 
angles. 
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primarily a_ travel- 
but most 


Eroica 


Contemporary. Polish (A). English sub-titles 
Featuring Edward Dziewonski, Barbara Polomska 
and Tadeusz Lomnicki. Produced by Stanislaw 
Adler. Directed by Andrzej Munk. Script by 
Jerzy Stefan Stawinski, Director of Photography 
Jerzy Wojcik. Music by Jan Krenz. 83 minutes 
Release not fixed 

TWO-IN-ONE melodrama, hingeing on the 
Warsaw rising of September, 1944, The first 
deals satirically with black marketcering, while 
the second is an ironic prison camp playlet, yet, 
opposite as they are, each is linked by a strong 
human thread. Definitely a satisfying, nay, ¢x 
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1) Dzidzius. a Warsaw citizen who 
ung himself proud by dabbling 
ket, joins the Resistance. He soo 
but on returning home finds his 
the arms of a Hungarian heu 
hen becomes a contact between 
who want to abandon the Ger- 
Resistance He has a and 
game for anything rather 
prattling spouse. (2) The 

man prison camp for 

their fellow captives 

of Lieutenant Zawis 

completely foxed the 

Zawistowsk is hiding in a 

* explosts are related in order 
prisoners’ morale. They repre- 
nchuding a mysanthrope, who 
wiumis suicide. Finally, Zawistowsk 
death kemt a secret for obvious 


urse the educaied 
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od art house 


in 


gay 


stories are. it 
onfluent, yet both com- 
futility. Edward Dzie 
as the incorrigible Dzid- 
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zy Wojcik's camera is nothing 
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La Recreation 


English 
sian Marquand and Francoise 
by Francois Moreuil. Screen- 
Moreuil and Daniel Boulanger 
Photography. Jean Penzer. Music by 
Release not fixed 
with Versailles 
encounter between 
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THE INDICATOR UNIT 


WRITE FOR DETAILS 


AMERICAN BINGO SUPPLIE 


American 
twice her age 


an student and a sculptor 
and ends in the former, 
wiser, returning to her desk The plot has no 
particular point, but, through clever acting and 
direction, contains some touching and beguiling 
moments It's got feminine appeal, all right 
Reliable Continental “ half-top.” 

Story. Kate, 
at a 


more than 
sadder and 


an attractive American girl, 
fashionable Versailles 
meets Philippe, a sculptor 
the palatial house next 
Philippe’s wealthy mistress, senses danger 
and artfully advises Philippe to have an 
affair with Kate and get her out of his system 
Kate warms to Philippe’s advances, but later 
recognises him as the hit and run driver in a 
fatal accident she had witnessed. She then experi- 
ences some revulsion towards Philippe, but, 
nevertheless, goes the whole hog. Finally, Kate 
resumes her studies 


Production.—The picture, based on an original 
story by Francoise Sagan, fails to make a sharp 
emotional focal point of the fatal motor acci- 
dent, but Kate’s and Philippe’s sexual relations, 
dictated by Anne, result in some tender and gay 
incidents. Jean Seberg gives a_natural perfor- 
mance as the unsophisticated Kate, Francoise 
Prevost scores in contrast as the wily Anne, and 
Christian Marquand registers as Philippe. Authen- 
tic backgrounds amplify salient situations, and 
the English sub-titles are lucid 


Points of Appeal.—Cast, woman's 
ippropriate settings and reasonable footage. 


pupil 
finishing school, 
who lives. in 
door Anne, 


angle, 


A Taste of Love 


French (X). English sub-titles. 
Seberg, Maurice 


Compton 
ing Jean 


Featur- 

Ronet and Micheline 

Presle. Produced by Bernard Javal. Directed by 

Jean Valere. Script by Lydie Doucet. Director 

of Photography, Roger Corbeau. 95 minutes. 
Release not fixed 


SEX MELODRAMA. It concerns an American 
girl, living in France, who becomes emotionally 
nvolved with the wayward lover of a woman 
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whom she respects and admires, bu 
settles for her home town beau. The tale is 
very much “all girls together and few of the 
players have the skill to conceal its shortcomings. 
So-so “club” and art house offering. 


Story.— Michele. a successful business woman. 
discovers that Philippe, her motor manufacturer 
lover, is having an affair with Gladys, her best 
friend. She attempts suicide, but her dootor and 
Ann, his young American niece, save her. Ann 
idolises Michele, but subsequently meets Philippe, 
1s swept off her feet by him, and falls. Later, 
Philippe is dissatisfied with a car he had built 
for a big race and goes back to Michele. Finally, 
Ann, her illusions shattered, is joined by her 
American sweetheart. 


Production.—The picture deals with the heart 
troubles of various women, but doesn’t get far 
and ulimately descends to French “ Peg’s 
Paper.” Micheline Presle strikes a tragic note 
as the faded Michele, and Francoise Prevost 
scores as the feline Gladys, but Jean Seberg is 
much too simple as Ann, and Maurice Ronet 
never suggests ~ ‘oe and speed mer- 
chant as Philipve. The settings are suitably 
varied, but the "English sub-titles leave much to 
be desired. 


Points of Appeal. 


eventually 


-Star and provocative title. 


Featurette 


Unifilms 


NINA AND FREDERIK. Danish. (U). 748 
feet. Release not fixed.—Here we have an East- 
man Color song scena in which Nina and 
Frederik, the immensely popular Danish singers, 
who, by the way, speak English without a trace 
of accent, render three tuneful songs, including 
calypso numbers that have brought them univer- 
sal tv fame. Their talents, delightful personali- 
ties and unobtrusive showmanship give the vocal 
tit-bit the edge on others of its genre Very 
good star fill-in. 
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As the finale to a crowded day which included a sales conference, screenings, and a celebration lunch, Warner-Pathe held a reception on Friday to mark 

the appointments of Arnold Barber as general sales manager, and Laurie Marshall as assistant sales manager. Lou Lewis, managing director of Warner- 

Pathes was host to a large gathering of sales staff from head office and branches throughout the country, executives of Warner-Pathe, ABPC, and Warner 

Wolfe Cohen, president of Warner International, C. J. Latta, D. J. Goodlatte, Eric Fletcher, and Arthur Abeles. During the day, extensive discussions were 

held on the releases and productions to be handled by Warner-Pathe in the coming months. Above; Arnold Barber, Wolfe Cohen, Lou Lewis; Eric 
Fletcher, C. J. Latta, Arnold Barber, Laurie Marshall, D. J. Goodlatte 


Warner-Pathe Celebrates 


John Woolley (Birmingham manager), a Gingell, Bob Barton (ABC), Lou Lewis, Arnold Barber; Chris Summers, Arnold Barber, J. H. McDonald. 
. W. Murray, Joe Forth (Manchester branch manager), John Woolley 


Graham Edwards (Liverpool manager), Arnold Barber, Phil Kester (London manager), Doug Westwood (Newcastle manager), John Woolley, W. Bauchop 
(Glagow manager), Laurie Marshall; W. G. Altria (Editor, KINE), David Jones, Cyril Phillips, Arnold Barber 
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J. Latta, managing director of ABPC, and J. R. Wallis, in charge of studio operations, were joint hosts to the art editors of Fleet Street at a reception 

1d luncheon at Associated British Elstree Studios. The occasion saw also a big turnout of star guests, with Robert Ryan, Peter Ustinov, Suzanne Cloutier, 

arlie Drake, Norman Rossington, Daniel Massey, Carole Lesley, John Turner, Terence Stamp and Niall Macginnis. After luncheon, the art editors and 

their wives toured the studios and saw shooting on Anglo Allied’s “ Billy Budd ” which stars Robert Ryan, Peter Ustinov, Melvyn Douglas and Terence 

ytamp; and “ Petticoat Pirates "' which stars Charlie Drake, Anne Heywood and John Turner, and saw the large-scale outdoor set being erected fora pro- 

sction number for The Young Ones,” which stars Cliff Richard, Robert Morley, Carole Gray and The Shadows. Above: Arthur Denny, Westminster 
Press, C. J. Latta, Peter Ustinov; Leonard Franklin, Daily Sketch, Mrs. Franklin and J. R. Wallis 


ABPC entertains Fleet Street 


Top: Robert Ryan, Carole Lesley, C. J. Latta; Harry Deverson, Sunday Times and Mrs. Deverson with Mrs. C. Lane. R. Spencer, UPI, W. L. Taylor, 
Thomsen Provincial Newspapers. Below: Percy Kessell, Sunday Express, Arthur Denny, Westminster Press, Peter Ustinov; C. Lane, Associated Press, 
Phil Gersdorf; John Turner with N. S. and Mrs. Jeffries, of The Times 
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Showmolirip 


by FRANK HAZELL 


Original paintings from the Marlon Brando production of “* One Eyed Jacks "’ on exclusive exhibition 
in the Men's Shop of Marshall & Snelgrove, Oxford Street, Lendon 


THE COMPANY OF SHOWMEN 


He backed al! the candidates! 


THE PRESS gave S. Murray, Odeon, Accring- 
ton, his biggest fillip for ‘ No 
Johnnie.” Almost a full page was devoted to 
pictures and the story, and as the illustrations 
have the kind of ingredients the public appear 
to want days, it would have made a big 
impact among this X-going audience. 

Local elections were in progress during play- 
week, and whilst it may have been somewhat 
difficukt to link with any particular political 
party. Mr. Murray still managed to get a 
topical flavour with “Don’t LABOUR under 
any delusions. .. . Kt is our CONSERVATIVE 
opinion that ‘ No Love for Johnnie’ offers more 
than a LIBERAL amount of entertainment.” 
That's politics for you! 

D. P. Fail, Pavilion, Newcastle-on-Tyne, man- 
aged to get a real Mrs. Wong and her daughter 
along for the gala opening he had arranged for 
the film 

This also marked the re-opening of the theatre 
after extensive redecoration and modernisation 
work. The film and theatre were given a civic 
send-off, the Lord Mayor of Newcastle and the 
Lady Mayoress, with Sheriffs and Aldermen, to- 
gether with other civic léaders were the main 
guests. Mention was made by Tyne Tees Tele- 
vision on their programme “ Star Parade,” of 
the civic opening. A half-page supplement was 


Love for 


these 


sponsored in the Evening Chronicle 
report indicates that the 
aind of re-launching. 


and the full 
theatre had the right 


National tie-ups 


L. H. Pigg, Haymarket. Newcastle 
maximum use of the tie-up with a caravan 
company for “ Weekend with Lulu.’ A boldly 
placarded caravan made a tour of the city and 
surrounding areas and there could be little doubt 
that it would have gained maximum attention. 

He also made other national tie-ups pay good 
dividends with a wide and varied range of shop 
and window display in respective dealers. 

Walter Aylen, Odeon, Bishop Auckland, had 
an effective contest in connection with “ Midnight 
Lace.” This was a Doris Day Fashion Competi- 
tion and was mounted in conjunction with the 
Co-operative Stores. 

The store mounted a large and attractive dis- 
play featuring Doris Day in a variety of out- 
fits and also donated the prizes for the contest. 
Other gown shops also made this kind of treat- 
ment a feature display item 

R. T. Evans, Regent, Brighton, kicked off his 
new managerial appointment with a centre page 
spread in the main local paper. In association 
with one of the feature writers he offered a 


made the 


NEW MEMBERS 


The following are 
* Kine ” Company of 
G. W. Brandon, Picture House, As! 
Birmingham, 6 
S. M. Byars, A/M, Rex, Glasgow, E3 
A. S. Dale, Rex, Glasgow, E3 
D. J. Hurst, Regal. Rawmarsh, N 
Rotherham. 


HONORARY LIFE MEMBER 


A. W. Seddon, manager of the Ritz 
Barnsley, has been enrolled as Life 
Member No. 365 


SEAL OF MERIT 


J. M. Hart (sixth), Coliseum, Glasgow 
C5 (Life No. 205) 


enrolled in 
Showmen 


‘night out under one roof ind the RSPC« 
suggested a suitable guinea pig” for this 
emertainment experiment. 

The full story of the night out of a mothe 
of nine children was told in pictures and copy 
and makes the best possible platform of public 
relations for the Regent and its now many-sided 
activities. 


+} 


Displays 

A. O. Ferrall, Odeon, Liane}ly 
stir in the town through 
dressed as pupils of St 
ping tour and = distributing the 
* synopsis.”” He also had wide range of shop 
displays throughout which the comedy note was 
predominant. 

With the main emphasis on the press, G. M. 
Chantrey, Odeon, Glasgow, made maximum 
impact for “ The Magnificent Seven.’ A page 
composite gave the fullest impact to the film 
ind on its owa proved a powerful item of film 
publicity. 


SELL! 


DO YOUR POSTERS 
MEAN BUSINESS ? 


Not long ago, we saw a window-card 
hanging in a backstreet cafe. Behind 
a pillar. Invisible. Then we spotted a 
poster. Round a corner—covering a 
crumbling wall. Invisible 


caused quilk 
two young 
Trinian’s making 


women 
1 shop- 


school's 


Can your customers-to-be see your 
posters and window-cards ? Or are 
they tucked away for the entertain- 
ment of stray cats and cafe counter 
hands ? 


Remember-—the purpose of posters is 
to get the message across. And no 
one gets the message when it's 
hidden in a dark corner 

Question of the week: How often do 
you check your poster sites? 
Second question: How often do you 
change those window-cards? 4 
Make sure you get the —— 
best sites... make sure 

your posters mean “ 
business ! 


‘Kine. —-MGM £600 Contest 


Carnival contest 
attracts 80 


THERE'S NO DOUBT that the crowning of 

¢ val queen in any locality is one of the 
nost widely publicised events of the year, and 
Nat Matthews was quick the possi- 
’ ‘ of the Leyton Carnival Queen Contest 
Go Naked in the World” at the 


to explou 


agreed to 
theatre during playdate 
And for two months announcements and 
published which resulted in 
iking part 
night 


cal Express and Independent 


the contest at th 


rms were 
coniesianis 
On the final 
und other celebrities chose 
Boise as Queen—and pop singe 
was there o crown fer 
G. Williems, manager of the Regent, Chatham, 
dh issistant, T. Norwood, played 
Where the Boys Arc.” Though they naturally 
this wide publicity, they didn’t forget about 
supporting picture, “ The Green Helmet.” 
They made an effective display a week before 
nd during, the playdate, by having a go-kart 
youngsters in the 


distinguished panel of 
Veronica De 
Eden Kane 


ecentuy 


in eye-caicher for circle 

nd main entrance 
And dowr Torquay, ABC manager, A. G. 
attell, with the same programme of “ Where 
he Boys Are and “ The Green Helmet,” got 
al Vespa Club members to carry stickers 
he two films on their machines and crash 


mets for the whole of the playweek 


More Credits 


The Adventores of Huckleberry 
Oliver, Forum, Newbury 
* Botterfield 48."'--D 
Hawking Palace 
vecot P 


Fine.””—R j 


Pherson, Toledc Muirend 
Arbroath 4 Williams 
( Stevenson Rialto 
ughton 
* Cimarroa.”’——-D MacPherson Toledo Muirend 
Rialto Broughton T Ww 
Arbroath: W. §. Carter, Picture 
J}. M. Gooddy, Regal, Bicester 
Plaza, Catford; H. T. Boltor 
Callander, Vandyck, Bristol 
Canterbury 
* The Green Helmet.”’--F. ¢ Kenn 
Soula 
* The Great Caruso.”"—G. Clark, Rex 
* Seven Brides for Seven Brothers."’--S 
Piaza, Plymouth 
‘* The Time Machine.”"——-R. J. Oliver 
heer 
“Village Of the Damned.”"—R. J. Oliver, F 
Newbur 
Where the Boys Are.’ 
P. H. Tomk Ap 


FIPC elections 


THEO COWAN has been re-elected as chair- 
Film Industry Publicity Circle. Other 


man of the 
officers 
img were 


to be clected at the annual general meet- 
Harry Ken Alien 
), and Lee Langley (press officer) 
1961 executive committee comprises John 
Alan Tucker, Arthur Allighan, Bill Bat- 
chelor, Tony Hill, Jack Upfold, Lee Langley, 
Theo Richmond, Leonard Samson, Jack Worrow, 
Ronnie Lee and Pat Williamson. 

Theo Cowan said at the FIPC’s annual meeting 
that in the coming year the circle’s first objective 
should be to increase the knowledge, understand- 
mz and good will of press and television. This 
was by far the most imporiam job the circle 
had to do, 


Pease (secretary), 


KINEMATOGRAPH WEEKLY 


JULY 20, 1961 


Four Square—Ace has a big 
programme of tie-ins 


GODFREY PHILLIPS, parent company of 
Four Square Books, has acquired another big 
paperback firm, Ace Books. The two series will, 
however, continue as independent lines. 

Film book te-ins feature very strongly in both 
series and the merger gives the new company, 
Four Square-Ace, one of the biggest film tie-in 
programmes yet seen in this country. 

For Four Square's current tie-up with the 
Rank release, “ Flame In The Streets,” special 
displays have been arranged at bookstores and 
Four Square and Rank are combining on press 
advertising. 

Following “* Flame In The Streets ” is the new 
Hayley Millis film, * Whistlhe Down The Wind” 
due for release on August 7. A strong promo- 
tion campaign is being worked out. 

Twenticth-Century Fox's “Wild In The 
Country,” starring the teenagers’ idol Elvis Pres- 
ley, is another Four Square tie-up to be released 
on the Rank circuit for August Bank Holiday. 

Scheduled for Awugust-September release is 
Columbia's “The Hellions” starring Richard 
Todd, Anne Aubrey and Marty Wilde and the 
tie-in is the Ace book of the film by Henry 
Reymond 

Special showcards have been designed, in asso- 
ciation with Warner-Pathe for Mildred Savage's 
“ Parrish,” another Ace book. 

Just finished shooting is the new Peter Sellers’ 
film based on Kingsley Amis’ book “ That Un- 
certain Feeling.” British Lion and Four Square 
have co-operated on publicity in advance of the 
film's expected showing in the Autumn. 

Showcards advertising £50 reward (offered by 
British Lion) for the reader who can provide a 
new title acceptable to the film-makers, have 
been distributed. 

Another possible Autumn release is Val 
Guest's “The Day The Earth Caught Fire.” 
Four Square is doing the book of the film 

MGM's “Four Horsemen Of The Apocalypse” 
(Four Square), Warner's “Roman Spring of 
Mrs. Stone" (Ace), United Artists’ “Birdman 
of Alcatraz’ (Four Square), “ West Side Story ” 
(Ace) and Columbia's “ A Walk On The Wild 
Side "’ (Ace) are all expected in the West End 
towards the end of the year 

* Barabbas,”’ the De Laurentiis epic to be dis- 


tributed by Columbia, is another Four Square 
tie-up and shooting has just started on “ Reach 
For Glory ” (based on the John Rae book, “The 
Custard Boys,’ which Ace will be bringing out 
as a paperback) and the Kirk Douglas picture, 
“The Last Hero” (a Four Square tie-up). 

Starting soon are film 
* Taras Bulba,” “ Tiara Tahiti,” “ The 
Mutineers ’ (from Frank Tilsley’s “ Mutiny ”), 
“ The Lost Girl,” “ Tamahine”™ and “ Soldiers 
Rest ” (starring Brigitte Bardot)}—all Four Square 
or Ace tie-ins. 


‘Cali Girl’ now a 
Ballantine book 


THE WARNER-PATHE picture “ Girl of the 
Night,” which went on general release Sunday, 
July 9, will be closely linked in cinema promo- 
tion campaigns with the Ballantine paperback 
edition of * Call Girl,” Dr. Harold Greenwald's 
social and psychoanalytic study on which the 
film is based. 

All advertisement posters for the film carry a 
front cover illustration of the book. Strutted 
showcards (with space for theatre playdate over- 
printing) and folding display units are being 
placed with major book stockists by the over- 
150 strong sales force of Thorpe and Porter, 
exclusive distributors of “ Call Girl.” 

Thorpe and Porter's new paperback titles for 
release on Friday, July 14, include two with 
special appeal to filmgoers. 

“The Virgin Spring” by Ulla Isaksson (Bal- 
lantine 2s. 6d.) is the screenplay of Ingmar Berg- 
man’s prize-winning film. 

The paper-back contains, in addition to the 
film script, the original ballad, full reference to 
film credits, biographies of Ula Isaksson and 
Ingmar Bergman, and many pictures from the 
film. 

In contrasting mood, “On The Double,” by 
Roger Fuller (Pocket Books, 2s. 6d.) is a noveli- 
sation of the Paramount comedy starring Danny 
Kaye, which opens in London this month. 


versions of Gogol’s 


by John Burke 


PARRISH 


FOUR SQUARE/ACE 


have the BIGGEST Film Tie-ups 
FLAME IN THE STREETS 


WILD IN THE COUNTRY 


based on J. R. Salamanca’s best-seller THE LOST COUNTRY 


Mildred Savage's best-seller from ACE 5/- 


Contact Sales Manager, 
Michael Geare at BARNARD’S INN, HOLBORN, E.C.1 for display material 


FOUR SQUARE 2/6 


FOUR SQUARE 3/6 
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BHE SURVEY 


—continued from page 3 
popular entertainment, the 

Another advantage claimed is that it would 
“promote the production of first-class films 
using the leading talent of the film industry, as 
well as bringing into people’s homes the best 
current films immediately after their run in the 
cinema.” 


live theatre 


Pay-tv would also supplement the coverage of 
sporting events of all kinds and would also carry 
instructional programmes devoted to mass sports. 

On the subject of minority viewing the survey 
States that the number of times that the 
names in the British theatre. ballet and 

ive appeared on television was notably 
and this was even more noticeable in the 
national field 


great 
opera 
small 
inter- 


On the basis of selective appeal. pay-tv could 
afford to put on types of programmes which, at 
any rate in the early stages. would appeal to 
itively small sections of the viewing audience 


Programmes 


example. no more than 250.000 set 
$s were prepared to pay 2s. 6d. (which BHE 
estimates as the average cost to a family) to see 
performance of an opera, it would be econo- 
mically possible to stage a performance with 
the greatest singers in the world in any one of 
the established opera houses. The same would 
upply to ballet. and to star performances of 
Shakespeare and other major dramatic works. 

Pay-tv could also produce programmes dealing 
with social history in dramatic form. 

All these points meant that pay-tv would help 
o build up a production industry capable of 
turning out first-class programme material for 
he home and overseas markets. which would 
*nable Britain to compete with the U.S in provid- 

12g programmes for the tv services that are being 
up in the newly emerging countries in the 
ommonweahh and elsewhere. 

In addition it could spend money on discover- 
1g. training and giving encouragement and 
opportunity to young talent. 

BHE warns of the danger of pay-tv becoming 
established in America elare it is in Britain and 
of the best talent in the world being signed up 
in the U.S. 

A compulsory quota of British-made material 
on television at all times, including peak viewing 
times, is advocated. 

But pay-tv could give Britain the opportunity 
for the first time, a competitor with 

entertainment industry in the 
the world. 


If. for 


owner 


rkets of 


Farsighted 


The early and farsighted introduction of pay- 


n this 
cuse of the 
outdist inced 

In America it was freely stated that pay-tv 
could be the saviour of the film industry. and 
’ is safe to say that this opinion is shared by 
every organisation in this country that is con- 
cerned with the making of films. 

The long-term future of the film industry 
lies in an intelligent adaptation of the industry's 
structure to the new techniques and developments 
now at its disposal. 

By far the most important of these would 
be pay-tv by which the greatest audience cover- 
we can be achieved for every film in the theatre 
and or in the home. 

“ Pay-ty offers the opportunity for films to 
recover the audiences now lost to television.” 

BHE offers to run a pay-tv education service 
wy a non-profit making basis, by provision of 

ate channel to be used exclusively for 

1 ose 
The technical considerations are discussed in 
tail, as are the advantages and disadvanta- 

of over-the-air and wire transmission 


While the company wants to partake in and 


country 
cinema. 


is imperative if, as in the 
Britain is not again to be 


provide programmes whichever system the Gov- 

ernment may decide upon, it feels there is a 

strong case to be made for a pay-tv service by 

wire provided that 

The system is operated nationally. 

it is licensed and controlled by the GPO. 

One standardised system is used throughout the 
country. 

This system makes use of wide-band VHF 
methods, using equipment engineered for 
high quality and reliability. 

The equipment is made in this country and pays 
no royalty to a foreign country. 

These points would ensure a unified sysiem 
with all means of transmission controlled by the 
GPO; it would be an additional means of 
direct communication during a national emer- 
gency: in addition to pay-tv, it could transmit 
the existing tv services and any other public 
services required; it could carry colour pro- 
grammes satisfactorily: it would facilitate the 
change of line standards from 405 to 625; it 
would provide pictures of superior quality free 
of interference 

And the GPO, owning the means of trans- 
mission, would gain substantial revenue from 
leasing the wire system to the programme con- 
tractors: and could also receive revenue from 
leasing “‘ boxes” to the viewers. 

Disadvantages to a line system mentioned are 
that installation of a national system mnght 
take longer than an air transm’ssion system to 
set up, and it would probably be more expen- 
sive to install in outlying areas 

BHE places the strongest emphasis on the im- 
portance of the development of a standardised, 
national, pay-tv transmission system, licensed and 
controlled by the GPO 

Any development on a patchwork, local or 
regional basis would place the control of pay-tv 
in the hands of a large number of relay com- 
panies and local franchise-holders: many of 
these were controlled or had been acquired in 
the past two years by the ITV programme con- 
tractors. 

Various pay-tv systems and methods 
payment are reviewed and, on the subject 
programming, the survey states that it would 
extremely undesirable in the early stages 
allocate more than one service to pay-tv because 
of the difficulty of finding sufficient first<lass 
talent for the better standard of programme that 
pay-tv must provide. 


System 


BHE’ would be prepared to be the sole com- 
pany for such a national service, but, if the 
Government insisted that the programming should 
not be in the hands of a single company, the 
service should be split amongst two and ccr- 
tainly not more than three companies 

For three companies the time should be 
divided by giving each company two days per 
week on a rota basis and one Sunday in every 
third week 

If the Government decided to allow pay-tv 
by wire, there should be a standardised national 
system that would make available at least ten 
channels, three of them for pay-tv (including 
one educational channel). The two entertain- 
ment channels should be operated simultancously, 
one for “ first-runs and the other for “repeats.” 

The means of transmission for a pay-tv ser- 
vice, whether by air or wire, should be owned 
by the Government (through the GPO) jusi as 
are the means of transmission used by the 
present tv services 

Pay-tv programming 
rent to the GPO. 

Summing up BHE comes out in favour of a 
standard‘sed wire system, licensed and controlled 
by the GPO; and it should be of British manu- 
facture and not subject to any royalties to 
foreign countries. 

The system should be on a national basis, 
free of financial controls by existing tv, theatre, 
and cinema-operating interests 

Its income would come from the 
viewer and there should be no 
revenue 

The operating companies must be British and 
a controlling body should be set up to see that 
the service 1s operated in the public interest. 


companies would pay 


voluntary 
advertising 


Lord Morrison of Lambeth was a guest at the 
final of the Odeon and Gaumont Boys’ and Girls’ 
Clubs quiz contest at the Gaumont Hammersmith 
David Price (Hounslow Odeon) won the first 
prize of a set of Encyclopaedia Britannica, 
Rebecca Crawford (Wimbledon Gaumont) was 
runner-up and received a cine camera and the 
third prize, a transistor radio, was won by 
Lauren Hawkins (Putney Gaumont) Above 
Lord Morrison with John Behr, CMA circuit 
controller, and D. Tapsell, manager of the 
Gaumont Hammersmith 


MOSCOW FESTIVAL 


—continued from page 7 


Victor Hoare and Theo Richmond of Lion Inter- 
national, are experienced festival attenders. Peter 
King, of the Shipman and King circuit, is having 
his first experience of international jam- 
borees. Apart from keeping a eye on 
potential product, he has also been able to rep- 
resent the viewpoint of the exhibitor and has 
thus made a valuable contribution to many of the 
discussions that have taken Moscow 
during the past week. 

Theo Richmond has paid a particular tribute 
to Shirley Ann Field, who has worked extremely 
hard to make that the British side of 
the fes ival good press 

Other comtacts being established by 
the been with Valerei 
the new London representative of Sovexport 
who is due to arrive at the Kensington Palace 
Gardens offices in August; Mr. Litkin, the 
present delegate, is returning to Moscow fo 
other film work. Mr. Yacouliev is assured of 
a good welcome, not only from Lion Inter- 
national but from the many friends he ma 
amongst the British delegation 
Festival 

A final job for Theo Richmond 
look after the screening of “ Two | 
Dead,” the Anglo-Swedish productior 
shown this week 


ACTT BAN 


—continued from page 3 
the Toreadors "" on 
Pinewood. 

This compared 
minutes a week. 

Pictures now in the final of pre-produc- 
tion which are seriously threatened by the ban 
include Columbia's “ The Mutineers”™ on loca- 
tion in Spain, and United Artists’ “ The Road jo 
Hong Kong” at Shepperton 

Among future productions which may have 
to be shelved are Ivan Foxwell’s * Tiara Tahiti 
for Rank—described as est 
British pictures planned for some yea S- 
ney’s “ The Castaways " and MGM's he 
Rainbow ” also will be affected 

Production of films for television would 
be affected by the studio close~down. 


these 


Chose 


place in 


sure 
received a 
valuable 


compa ny have Yacouli 


during the 


will be to 
One 


due to b 


ving, 


location at Brighton and 


with a normal average of 


one 


also 


26 


PRODUCTION 


-continued from page 17 


pond, gardens, rectory, 
dispensary and kitchen 

Fighteen hundred tons of earth had to be 
moved as part of the job of re-creating China, 
1949 

Cost of the upheaval? Around £25,000. 

But even that is jess than it would have cost 
to film in China. 


nunnery, schoolroom, 


+ + + 


TONY BRITTON, Anne Heywood and John 
Turner co-star in “ Stork Talk,” a gynaecolo- 
gical comedy which started shooting at Ardmore 
this week, and is expected to be ready for screen- 
October 

It's the first of a programme of 
tures being made by Unifilms (Feature Produc- 
tions), Lid., with Bruce Newbery in charge of 
production and Michael Forlong directing 

Incidentally, Anne Heywood’s next picture 
will also be shot at Ardmore. Kt will be * Knife 
Edge for her husband-producer, Raymond 
Stross 


ng 0 
British fea- 


+ + + 


NORMAN WISDOM gets the starring role in 
The Girl On The Boat,”’ the P. G. Wodchouse 
which producer John Bryan is to make 
Knightsbridge Films company at 
Shepperton, for UA release 

Canadian playwright Reuben Ship (who 
worked with Bryan and Wisdom on “ There 
Was A Crooked Man") is handling the screen- 
Pp 


nove 


through fis 


Shooting begins on August 7. 


CLASSIFIED ADVERTISEMENTS 


Further announcements on page 28 


SITUATIONS VACANT 


CO-CHIEI 
Letchworth 
Write or 


Projectionist required Broadway Cinema 
Herts A rates. Permanent position 
phone, Letchworth 721 


West 


ASSISTANT Manager required for prominent 
1 T Apply 


veatre Strictest confidence assured 


x Box 982, Kinematograph Weekly 


BBC TELEVISION requires 
| is n 
should 


Trainee Assistant Film 
preferably not over 30 Apph 
least G.C.E. standard of edu- 
show that they have studied 
interest m the fim medium {e.g 
making group) Some experence 
in current affairs, sport and 
Initial appointment at £760 
rising by five annual increments 
jualified as Assistant Film 
application forms (enclosing 
and quoting reference 61.G.324 
id Appointments Officer, Broadcast 
London, W.1, within five days 


PROPERTY FOR SALE 


LEASE 
r xcehent 
tograph 


{ Dance Hall and Coffee Bar (Midlands) 
ne for Bingo Y ox 983, Kinema- 
Weekly 


CINEMA FOR SALE 


Erneman 
Roll-up 
Plaza 


SMALL Cinema and Contents for sale 
Machine Kalee Varamorph Scope lens 
Screen, 19 x 10. Om Seating, etc - 


Newent, Glos 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 


—SHOOTING NOW 


ABPC ELSTREE.—“ Francis Drake” 
(tv series). “ Petticoat Pirates” (Associated 
British for Warner-Pathe), producer Gor- 
don Scott, director David Macdonald. 

Budd” (Anglo-Allied for Allied 

producer /director Peter Ustinov. 

“The Young Ones” (Associated Br.tish 

Warner-Pathe), producer Kenneth 
Harper, director Sidney Furie. 

MERTON PARK.—*“ Man Detained” 
(Anglo), producer Jack Greenwood, director 
Robert Tronson. Television commercials 
and documentaries. 

SHEPPERTON.—*“ A Change of Heart” 
(Monja Danischewsky for Bryanston), direc- 
tor Freddie Francis. 

MGM BOREHAM woobD.— 
“Satan Never Sleeps” (Leo McCarey pro- 
duction for 20th Century-Fox), producer 
director Leo McCarey. “ Village of Daugh- 
ters,” producer George Brown, director 
George Pollock. “The Inspector,” producer 
Mark Robson, director Philip Dunne. 

BEACONSFIELD.—* Ghost Squad” (tv 
series). 

PINEWOOD.—* In 
(Rank), producer Hugh Stewart, director 
D'Arcy Conyers. “ All Night Long” (Bob 
Roberts production for ank), producer 
Michael Relph, director Basil Beaséen. 
“ Waltz Of The Toreadors” (Independent 
Artists for Rank), producer Peter de 
Sarigny, director John Guillermin. 

NEW ELSTREE.—“ Richard The Lion- 
heart” (tv series), producers Edward and 
Harry Danziger. 

CHALK FARM.—TV commercials. 

BRAY.-—* The Pirates of Blood River” 
(Hammer), producer Anthony Nelson Keys, 
director John Gilling. 


The Doghouse ” 


LONG SHOTS 


—continued from page 5 


finest horses competing for £13,000 in 
moneys and trophies worth nearly £1,000. 

Irving Allen, chairman of the race committee, 
suggests that some executives might like to take 
the opportunity to give members of their staffs 
a day out at the races by organising a party. 
Tickets can be obtained from A. C. Smith of 
ABC, at 37, Golden Square, W.1. 


stake 


+ + + 


AT LAST week's luncheon the club fulfilled its 
pledge to donate £10,000 to the CTBF for the 
Sir Arthur Jarratt Memorial Fund. 

The balance of the amount promised, a cheque 
for £5,000, was handed over to Sir Philip Warter, 
president of the CTBF, by Jimmie Carreras, who 
said that Variety Club was indebted to the film 
industry for the wonderful support it received. 

“Without ABC,” he said, “ Variety Club 
would be a very much smaller thing.” He also 
thanked The Rank Organisation for “the great 
help that was always available.” 

Dickie Pearl handed a cheque for £350, for 
the Children’s Cancer Research Fund to Arthur 
Dickson Wright. It represented the proceeds 
from the recent Erith Horse Show organised by 
Erith Round Table. £100. raised by Ernest Betts, 
was handed to the Mayor of Colchester for the 
King George V Memorial Fund Boys’ Club in 
Colchester. 


+ > + 


DICKIE BROWN of Gevaert informs me of 
a move to form a Film and Television Golfing 
Society 

The proposal is now being actively canvassed 
and if anyone is interested they are invited to 
drop a line tu ©. H. J. Ansell, Motion Picture 
Division, Gevaert Ltd., Great West Road, 
Brentford, Middlesex.—The Stroller. 
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western’s message. Luckily, it can boast stars. 


+ + + 


I GATHER that “Dentist On The Job” 
(Anglo Amalgamated—British) has been doing 
quite well, but even so there is ample evidence 
that this type of lowbrow comedy has very 
nearly had it. The gags are wearing thin and 
the casts need a rest. 


+ + + 
_THE WARNER-PATHE X certificate “‘ double 
bill,” “ Portrait Of A Mobster” and “ Girl Of 
The Night,” had an encouraging initial weck. 
There's enough red meat in this husky sandwich 
to satisfy the most carnivorous fan. 


+ + + 


* FOLLOW THAT MAN” (United Artists— 
British) and “ The Boy Who Stole A Million” 
(BLC—British) are no great shakes in double 
harness. The latter is better than the former, 
but, let's face it, both are “ seconds.” 


+ + + 
YOU'D HAVE thought star values would have 
sold the United Artists re-issue programme, 
“There Was A Crooked Man” (British) and 
* Trapeze " (CinemaScope—American), but they 
didn’t. It never got off the ground. 


A 
Ben-Hur’ marches on 


“ BEN-HUR ” 
between July 31 


will open in 14 new situations 
and October 22. 


TRADE SHOWS 


LONDON 

July 24: 

Pacific Paradise: Ozark Lark: Southern Fried 
Hospitality: Poop Deck Pirates. Rank. Own 
Theatre. 10.30 a.m. 

Mining Review, No. 12 
Celluloid. 10.30 a.m. 

July 25: 

Victim (X). 
Theatre. 

July 26: 

The Pleasure of His Company (U). 
Plaza. 10.30 a.m. 

July 27: 

Pavements of 
Gaubert, 

July 28: 

No, My Darling Daughter (U) 
Redgrave. Own Theatre 
2.30 p.m. 

Call Girls Lid. (X). Compton. 
Compton Cinema. 10,15 a.m 


MANCHESTER 


(14th year), Data. 


Rank. Dirk Bogarde. 
10.30 a.m. and 2.30 p.m 


Own 


Paramount, 


Paris (X). Compton. 
Compton Cinema. 10.15 


Danielle 
a.m 


Rank. 
10.30 


Michael 
a.m, and 


Anita Ekberg. 


July 25: 

Assassins in the Sun (X); Nude and Variations 
(short.) Compton. Plaza, All Saints, 10.30 a.m. 

July 26: 

A Date With Death. 
Saints. 10.45 a.m. 


LATE EXTRAS (LONDON) 


British Lion. Plaza, All 


July 20: 

Man at the Carlton Tower (U), 
gamated. Compton Cinema. 

July 21: 

You Have to Run Fast. 
Theatre. 10.30 a.m 
The Last Time I Saw Archie. 
Own Theatre. 2.30 p.m. 
Playing Away: Crossing the Delaware: Banana 
Binge. 20th Century-Fox. Own Theatre. 

2.30 p.m, 


Anglo-Amal- 
10.30 a.m. 
United Artists. Own 


United Artists. 


The story of a woman who was 


By Love Possessed! 


TWaleR INST. 


SUSAN KOHNER 
You never try to make , 
love to me... like you do |’ 

with other girls!” 


} EFREM ZIMBALIST, JR. 
‘ - He was everything 
to her... but . 
f her husband! 


GEORGE HAMILTON 

| didn't have to force 

the girl! | swear she's 
tying!” 


COLOUR 2y DELUXE 


JASON ROBARDS, JR. 

He was half a man 

and her Wusband 
n name only! 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 4d 
FINANCIAL L 

FOR SALE & WANTED 1/- 
MISCELLANEOUS 1/- 


Caps 2d. per word extra. Box No.1). extra 


All Classified Advertisements must 
be prepaid (except cpproved 
eccounts) ond received by Thursday 
fer inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2463. Ext. 271 


Please note that we cannet be 
held respensibie ter any mis- 
takes arising [rom advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a reply to a box number 
eoching someone for whom it is not in- 
tended, readers may use the following 
ervice 

Enclose your sealed reply in another 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter wil! be destroyed 

Please note, under no circumstances can 
we divulge the names and addresses of box 
aumber holders 
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CINEMAS WANTED 


In all parts of the country in towns 
with population of not less than 20,000. 


CASH AVAILABLE UP TO £250,000 


Suitable Properties will be inspected and immediate 
decision made. 


Details in confidence to: 


HARRIS & GILLOW 


93/95 Wardour Street, London, W.1. GERrard 2504 


} Cc helmsford, Es 
envelope addressed to the Advertisement 


SITUATIONS VACANT 


SUCCESSFUL MANAGERS 


AND 


ASSISTANT MANAGERS 


BRITAIN’S MOST GO-AHEAC 
TELEVISION RENTAL 
ORGANISATION 


Mr. L. R. CADOGAN., Area Supervisor 


ROBINSON RENTALS LTD 
cial Road, PORTSMOUTH 


Hants 


235 Comme 


MISCELLANEOUS 


TRAINED dogs for films 
Bexley Heath 0683 


SITUATIONS VACANT (contd.) 


COMPANY 


and other prod 


marketing studio lighting 
on equipment requires 
Representative with 
ms among film and 
cal unders —_— 

cope tor rig 


Kinemat 


Mrs. Tate 


WANTED 


REDUNDANT Horizontal and Verti. | 
cal Duesel Engines and Generating Sets | 
wanted for export.—Full details, please | 


f cinems » Vizard, 39, Essex Road, Leicester 


PROJEC TIONISTS required f 
i. Modern e quipment easy 
Manager elec Cinema 


sex 


n Cheimsf 


hon y 


FOR SALE 
CONTENTS f ine recen 


SITUATIONS WANTED nen ta ee ae ee 


5 iding Carpeting Seating 
y Reasor ormer Key ectrica i Cinematograph Equipment 
to London : wid b 


Auction at the Cinema 
ft mana . 


Public 


DUE Far 
Th ratre Manager must retur 
the South Formerly 

r with major 
25 and free 


Kinema 


MANAGER OPERATOR 


CINEMA FOR SALE 


FREEHOLD CINEMA 


PROPERTY FOR SALE 


ATTRACTIVE med.um 

MANAGER aper 1 ma ained) rural set 
ranches ex} ks position er nile Cha Station. fa wlectric ser 
vic Boker Stree £5,950 Write: Box 

K.53. WPS, 4, Holborn Circus, EC) 


sized bungalow 


ting 


When replying to Small Ads. do not enclose 


—— 


tor Cinema Tour from Dec 


CINEMAS WANTED 


CINDERELLA PANTOMIME available 
23. Elaborate 
stumes and scenery First-class pro- 
All enquiries to Horsfields 
* The Drive, Hove, Sussex 
s considered 


WANTED 
renta basis 


Warsash 


Sma Cinema, 


Sunvista 


anywhere 
Fleetend, 


Southampton 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


“BARGAIN OF THE WEEK" 


ONE pair Ross G.C.3 projectors, very latest 
model only used 18 months in once nightly 
cinema, cost nearly £600, £95 the pair. 
Brand new Easifit changeover shutters with 
cable, £7 per pair. Good «secondhand ditto 
£5 per pair. 


original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


BRITAIN’S FASTEST SELLING 


BINGO BLOWER 


ILLUMINATED INDICATOR BOARDS 
USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 
d lustrated rceular 


Sole Distributors monnis SHEFRAS & SONS LTD. 
225 Blackfriars Road, London. S.E.1. Phones: WATerloo 2675/6 


Established over 35 years 


C.W.O. only, refunded if goods returned within 14 
days of receipt 

|| R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


FOR SALE 
35mm Morigral hand camers, turret 
3 lenses, 6 magazines, 200° 
£175.0.0 
HARRINGAY PHOTOGRAPHIC SUPPLIES A 
423 GREEN LANES, N. 


WANTED COMPLETE PAIRS 35mm PROJECTORS 
Write giving details 


